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»THE"GRAND  HOTEL".  BHUSSELS 


THE  GRAND  HOTEL 


This  magnificent  hôtel  contains  200  bedrooms 
and  drawing-rooms  recently  redecorated  and  refur- 
nished,  it  is  situated  inthefinest  part  of  the  town, 
not  far  from  the  Exchange  and  only  a  few  minutes 
from  the  Gare  du  Nord  and  the  Gare  du  Midi,  in 
the  business  centre  and  near  the  principal  théâtres. 

Spécial  care  has  been  taken  in  fitting  up  the 
hôtel  so  as  to  ensure  the  greatest  amount  of  com- 
fort  as  well  as  health  and  sanitation. 

The  rooms  may  be  closed  off  so  as  to  compose 
self  contained  suites,  ail  provided  with  a  bathroom, 
dressing-room  and  spécial  lavatory;  thus  our  visi- 
tors  are  sure  to  find  every  désirable  accommodation 
in  the  Grand  Hôtel. 

Three  electric  lifts  work  day  and  night. 

Reading  room,  ladies'  drawing-room,  smoking- 
room,  dining-room,  banqueting-hall,  grill-room, 
large  coffee-room,  billiard-room,  barber's  shop, 
shorthand  and  typewriting  office.  Spécial  service 
of  carriages  and  omnibuses  to  the  varions  stations. 


NOTICE 


Morning  arrivais  and  evening  départ  lires.  —  Yisi- 
tors  arriving  before  5  a.  m.  are  charged  for  the 
preceding  night  and  those  reserving  theirr  00m  are 
charged  for  the  following  night;  visitcrs  leaving 
by  the  evening  trains  may  give  notice  before 
5  o'clock,  hâve  their  luggage  taken  down  to  the 
bureau  and  may  make  use  of  the  drawing-rooms 
of  the  hotel  until  their  departure. 

Keys.  —  Visitors  are  requested  to  leave  their 
keys  at  the  office  on  their  floor. 

Articles  of  value.  —  The  manager  of  the  hotel 
will  not  be  responsible  for  articles  of  value  unless 
same  hâve  been  deposited  with  the  cashier  who 
will  give  a  receipt  for  them. 

Shopping.  —  The  employés  and  servants  are 
strictly  forbidden  to  offer  anything  for  sale.  We 
ad  vise  our  visitors  to  make  their  purchases  only 
in  those  houses  recommended  by  the  Grand 
Hotel. 

Interpreters  knowing  ail  the  modem  languages 
are  always  at  the  disposai  of  our  visitors. 

Payments.  —  Bills  are  presented  to  visitors  at 
the  end  of  every  week.  No  receipt  is  valid  unless  it 
bears  the  cashier's  office  stamp. 
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GRAND  HOTEL. 


PRIVATE    SITTING    ROOM. 


GRAND  HOTEL. 


PRIVATE    BATH    ROOM, 


Correspondence.  —  In  order  to  avoid  ail  mistakes 
visitors  are  requested  to  give  their  names  and  ini- 
tiais on  arrivai. 

The  manager  of  the  Grand  Hôtel  begs  to 
inform  visitors  that  ail  letters  and  newspapers, 
etc.,  arriving  before  9  a.  m.  are  delivered  in  the 
apartments.  Should  the  visitor  not  be  in  his  rooui 
his  letters  are  placed  in  the  spécial  office  in  charge 
of  the  postal  clerk. 

Lnggage.  —  Visitors  are  requested  to  give  notice 
at  the  cashier's  office  some  hours  before  their 
departure  so  that  their  correspondence  may  be  for- 
warded  to  them. 

Téléphone  service  for  town,  provinces  and 
abroad  is  available  on  every  floor. 

Spécial  arrangements  can  be  made  for  familles 
and  for  people  making  a  long  stay  at  the  hôtel 
and  taking  ail  their  meals  there. 

Plans,  tariff  and  full  particulars  sent  post  free 
on  application. 
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GRAND  HOTEL. 


READING    ROOM, 


BRUSSELS 


Brussels, Capital  of  Belgium,  included  in  which  are  the  suburbs 
of  Schaerbeek,  Saint-Josse-ten-Xoode,  Saint-Gilles,  Molenbeek- 
St-John,  Laeken,  Koekelberg,  Ixelles,  Forest,  Etterbeek,  Dil- 
beek  and  Anderlecht,  bas  a  population  of  650.000  inhabitant.s 
and  is  the  principal  résidence  of  the  King  and  seat  of  Govern- 
ment. 

The  town  is  situated  on  the  side  of  a  hill  on  the  banks  of  the 
Senne;  a  small  river  the  tortuous  winding  of  which  waters  the 
fertile  and  wooded  plains  of  the  Brabant. 

The  old  city,which  is  somewhat  in  the  shape  of  a  pear.is  sepa- 
rated  from  the  more  modem  suburbs  by  a  magnificent  séries 
of  boulevards,  whose  broad  side  walks  are  shaded  by  rows  of 
stately  trees  of  luxurious  foliage. 

The  city  which  has  of  late  years  developed  considerably  is 
divided  into  two  parts,  the  upper  or  aristocratie  quarter  of 
modem  construction,  and  the  lower  composed  ot  picturesque 
medieaval  quarters,  densely  populated,  forming  the  commer- 
cial and  industrial  portion  of  the  city. 

This  unique  disposition  contributes  in  a  great  degree  to  the 
fact  that  Brussels  remains  one  of  the  most  attractive  centres 
in  Europe. 

Though  the  upper  part  of  the  town  is  quiet,  the  large  inte- 
rior  boulevards  Connecting  the  Xorth  with  the  South  form 
arteries,  the  loveliness  of  which  reminds  one  at  certain  periods 
of  the  day  of  the  animation  of  the  Parislan  thoroughfares. 
One  of  thèse  boulevards  (viz.  B.  Emile  Jacqmain)  is  construc- 
ted  by  the  River  Senne  being  vaulted  over  for  a  length  of 
about  2  Kilomètres. 

Brussels  is  one  of  the  oldest  districts  in  Belgium.  It  frequently 
happened  in  olden  times  in  Gaul  that  the  foundation  of  a  small 
chapel  formed  the  nucleus  of  a  future  town. 

Towards  the  end  of  the  vith  century  St.  Gery,  Bishop  of 
Cambrai,  founded  in  a  small  island  of  the  Senne  the  humble 
sanctuary,  which  has  since  developed  into  the  fiourishing  city 
of  our  days.  The  modest  village  called  «  Broeksele  »  (meaning 
litcrally  «  Dwelling  of  the  Marsh  »)  developed  itself  fairly 
rapidly,  for  in  966  a  charter  of  the  Emperor  Othon  the  Great 
mentions  a  church  having  without  doubt  replaced  the  chapel. 
In  977  Charles  of  Lorraine  built  on  the  spot  a  fortress  and 
established  his  headquarters  there.  The  Counts  of  Louvain, 


future  Dukes  of  Brabant,  (already  established  on  the  Couden- 
berg,  a  promontory  dominating  the  Senne  Valley),  fortified 
the  town  and  gave  it,  by  a  wise  foresight,  the  opportunity  to 
develop  trade  and  industries,  which  was  fully  taken  advantage 
of  by  the  inhabitants,  the  prospcrity  of  the  town  being  conti- 
nually  on  the  increase  since  then. 

Brussels  was  the  junction  and  relay  post  on  the  commercial 
route  between  Cologne  and  Bruges  (at  that  time  the  Venice  ol 
the  North),  and  taking  advantage  of  this  favourable  situation, 
the  resulting  increase  of  trade,  etc.  necessitated  the  extension 
of  the  town  beyond  the  old  xith  century  walls.  The  walls 
encircling  this  new  town  were  built  between  the  years  1357 
and  1379  and  fortified  about  the  year  1530  and  the  extensive 
boulevards,  whi<  h  today  circle  the  centre  of  the  town,  almost 
cover  the  same  ground  occupied  by  them. 

Under  the  dynasty  of  the  Dukes  of  Burgundy,  the  pros- 
pcrity of  Brussels,  already  fiourishing,  increased  by  leaps  and 
bounds;  at  the  same  time  the  introduction  by  the  French 
Knights  of  a  more  refined  language  and  customs,  gave  the 
city  the  prestige  of  a  higher  culture.  On  the  accession  of  the 
Habsbourgs  the  town  became  the  résidence  of  a  brilliant  court 
and  upon  the  abdication  of  Charles  Quint  in  favour  of  his 
son  Philippe  II  it  became  the  seat  of  Government  of  the  Pays 
Bas  (Xetherlands).  However,  an  era  of  troubles,  conséquence 
of  religions  disputes,  then  began  for  the  city.  Bombarded  in 
1695  t)}'  the  Marshall  de  Villeroi,  the  lower  part  of  the  town 
was  burned  down.  The  House  of  Austria  succeeded  in  re-esta- 
blishing  the  calm  in  our  provinces  a,nd  very  soon  Brussels  was 
once  more  peaceful. 

In  1795,  united  to  France,  the  town  became  the  headquar- 
ters  of  the  Dyle  department  but  19  years  later,  after  the  battlc 
of  Waterloo,  William  of  Orange,  faithful  supporter  of  the  allies, 
was  proclaimed  King  of  the  Pays  Bas,  and  Belgium  passed  to 
the  House  of  Nassau.  This  new  vassalage  was  not  to  last  long. 
The  révolution  of  1830,  due  to  the  ostentations  piedominence 
of  the  Dutch  Government,  decided  the  final  fate  of  Belgium. 
The  rising  started  in  Brussels  and  electrified  in  an  instant  the 
w-hole  of  the  country  to  a  patriotic  spirit  which  found  its  écho 
abroad  and  its  épilogue  at  the  Congress  of  London.  The 
2ist  July  1831,  a  mémorable  date.  Prince  Lcopold  of  Saxe 
Coburg,  caîled  to  the  throne  of  the  emancipated  country,  made 
his  triumphal  entry  into  Brussels,  the  chosen  capital  of  the 
new  monarchy.  His  son  Leopold  II  reigned  from  1865  to  1900. 
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ANSPACH    MEMORIAL. 


He  having  died  without  leaving  a  maie  heir  the  throne  is  now 
occupied  by  his  nephew,  second  son  of  the  Count  of  Flanders, 
who  reigns  at  présent  under  the  name  of  Albert.  Peace  followed 
the  long  disturbances  of  which  Brussels  was  so  often  the  théâ- 
tre; the  town  developed  itself  and  became  in  a  short  time  the 
large  and  prospérons  city  as  \ve  see  it  toda\'. 

Three  days  at  least  are  needed  to  visit  Brussels  and  the 
visitor  has  great  facilities  for  getting  about  owing  to  the  nu- 
mcrous  clectric  trams  which  are  available  to  any  part  of  the 
town. 

First  day.  —  Taking  as  starting  point  the  Xorth  or  South 
Stations  one  will  go  to  the  Place  de  la  Bourse,  the  most  lively 
centre  of  the  Capital  by  following  the  inner  Boulevards.  The 
gare  du  Nord  is  connccted  to  the  place  de  la  Bourse  by  the 
Boulevard  Adolphe  Max,  the  place  de  Brouckère  where  the 
fountain  is  erected  to  the  memory  of  the  Burgomaster  Anspach 
(t  1879)  built  on  the  plans  of  the  architcct  F.  Janlet.  This 
fountain  has  been  elaboratcly  sculptured  by  P.  de  Vigne, 
J.  Dillcns,  and  others.  The  Boulevard  Anspach  leads  us  then 
to  the  place  de  la  Bourse.  The  Bourse  (the  Exchange),  a  vast 
building  with  a  portico  of  eight  columns  and  richly  orna- 
mented,  was  built  in  1874  by  Guys  le  Jeune. 
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THE   «   GALERIES  ST-HUBERT 


The  rue  au  Beurre  lead  to  the  Grand  Place,  which  is  a  marvel 
of  architecture  and  a  superb  collection  of  charming  buildings 
which  please  and  impress  one  at  the  same  time  testifying  elo- 
quently  to  a  record  of  a  glorious  past.  On  the  right  the  rich 
gothic  façade  of  the  Hôtel  de  Ville  (ïown  Hall)  points  upwards 
its  daring  lacey  spire,  at  the  summit  of  which  stands  the  legen- 
dar>-  protector  of  the  city  St.  Michael  in  his  gilt  cuirass.  Facing 
it  the  Maison  du  Roi  (King's  House),  ornamented  with  real 
stone  lacework  and  numerous  délicate  branches  of  artistic 
design.  Completing  this  dazzling  picture  which  forms  a  kind  of 
halo  round  thèse  two  pearls  of  architecture,  the  old  houses  of 
the  ancient  Guilds  dating  from  the  xviith  century  show  up 
their  marvellous  and  lavà.shly  gilt  sculpture.  No  doubt  the 
visitor  on  his  return  home  will  for  a  long  time  be  under  the 
influence  of  the  spell  made  upon  him  by  this  unique  corner  in 
the  world  of  the  Belgian  Capital.  A  visit  to  the  Hôtel  de  Ville, 
the  rooms  of  which  are  furnished  with  magnificent  tapestry, 
and  to  the  the  Maison  du  Roi,  containing  an  historical  Muséum 
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will  complète  the  illusion  taking  one  back  to  the  former 
générations. 

Taking  rue  de  la  Colline,  \ve  arrive  at  the  Galeries  St.  Hubert, 
large  arcade  covered  in  with  a  glass  roof  built  in  1847  by  the 
architect  Cluysenaar  and  containing  numerous  fine  shops,  two 
théâtres  and  excellent  Restaurants.  Its  is  crowded  at  ail  times 
of  the  day.  This  arcade  leads  to  rue  d'Arenberg  which  crosses 
rue  Ste.  Gudule  from  where  the  magnifîcent  Cathedral  of  St. 
Michael  and  Gudule  can  be  seen.  The  vast  Gothic  nave  sur- 
mounted  by  two  fine  spires^  is  situated  on  a  large  perron  of 
40  steps.  To  the  left  of  Ste  Gudule  is  to  be  found  the  Natio- 
nal Bank  built  by  the  architects  Beyaert  and  Janssens 
somewhat  after  the  style  of  Louis  XVI. 

Walking  alongside  the  church  up  to  the  rue  Royale  we  notice 
ontheright  the  Parc  de  Bruxelles,  peaceful  and  tempting,  where 
one  of  the  most  important  battles  was  fought  during  1830. 
Of  a  considérable  size,  the  plan  was  made  b}^  the  garden  archi- 
tect Zinner  in  1774.  The  north  eastern  part  is  taken  up  by  the 
Théâtre  du  Parc,  the  Artistic  Club  and  the  Vauxhall.  Several 
statues,  marble  groupes  ornament  the  entrances  and  avenues 
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THE  «  PALAIS   DES   ACADÉMIES  ». 
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of  this  agreeable  walk  where  military  bands  give  concerts 
daily  during  the  Summer. 

The  whole  planning  of  the  adjacent  streets  is  due  to  the 
French  architect  Guimard,  while  his  colleague  Montoyer  joins 
in  the  famé  by  a  uniform  and  harmonious  realization  of  the 
project.  The  Palais  de  la  Nation  is  situated  at  the  North  side 
and  is  used  as  the  chamber  of  Deputies  and  the  Senate.  The 
tympan  of  the  fronton  is  ornamented  with  a  bas-relief  by 
Godecharle.  On  each  side  of  the  Palace  are  the  varions  minis- 
tries. The  east  of  the  park  is  occupied  by  private  mansions 
and  the  Palais  des  Académies  built  in  the  Italian  renaissance 
style  ;  the  King's  Palace  at  the  south  built  m  classical  style 
after  the  plans  of  architect  ]\Iaquet.  The  fronton  is  an  aile- 
gorical  subject  due  to  the  chisel  of  the  sculptor  Vinçotte. 

Let  us  go  slightly  out  of  our  way  through  rue  Zinner  and 
Guimard  to  reach  the  Frère-Orban  Square,  when  we  notice  the 
mournful  façade  of  the  church  St. Joseph  built  in  the  Italian 
style  by  Suys  l'Aîné  (1849). 

The  rue  de  la  Science  will  lead  us  to  rue  Belliard  that  we 
will  follow  till  we  get  to  the  Parc  Léopold,  formerly  the  Zoolo- 
gical  Garden;  several  institutions  are  situated  therein  connec- 
ted  with  the  University  as  also  a  natural  History  Muséum 
which  is  most  inteicsting  on  account  of  the  curions  fossils  and 
a  very  lare  collection  of  the  famous  iguanodons  of  Bernissart, 
Facing  this  INIuseum  in  the  rue  Vautier  is  situated  the  Musée 
Wiertz  which  is  the  old  studio  where  the  génial  thinker  lived 
his  ambitions  dream  to  equal  Rubens  and  the  great  masters 
of  the  high  renaissance  style. 

Not  very  far  is  situated  the  fine  Parc  du  Cinquantenaire. 
Amongst  the  green  foliage  springs  up  a  small  classical  temple 
due  to  the  modem  architect  Horta  and  sheltering  the  grand 
bas-relief  in  white  marble  representing  the  «  Human  Passions  » 
being  one  of  the  most  expressive  masterpieces  of  the  late 
Jef  Lambeaux  drawn  somewhat  after  Rubens  st^'le.  At  the  end 
of  this  vast  space  measuring  about  75  acres  a  triumphal  arch 
has  been  erected.  Built  in  1905  on  the  plans  of  the  French 
architect  Ch.  Girault  it  unités  the  two  wings  of  the  Royal 
Muséums  of  décorative  and  industrial  arts.  On  top  of  this 
arch  an  enormous  quadringa  by  Vinçotte  and  Lagaë  has  been 
added  giving  it  a  certain  amount  of  animated  life.  The  left  wing 
of  the  Palace  contains  in  an  immense  hall  a  considérable 
amount  of  casts  of  architectural  and  sculptural  monuments 
from   the  ancient  period   to  the  présent  day.  The  right  wing 
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contains  a  \ery  complète  collection  of  antique  Egyptian.Greek, 
Etruscan  and  Roman  articles  as  well  as  a  Japanese  collection 
Several  rooms  attachée!  to  this  hall  are  reserved  for  the  rich 
collections  of  tapestry,  lace,  furniture,  porcelains,  brass  wares 
of  ail  periods  and  countries. 

On  the  Icft  of  the  Parc  is  the  Mihtary  training  school  and 
bchind  the  triumphal  arch  the  fine  Avenue  de  Tervueren 
stretches  into  the  country  for  about  7  miles  measures  approxi- 
mately  185  feet  wide. 

If  we  go  through  the  Forêt  de  Soignes  we  find  quite  close  to 
it  the  magnificent  Parc  de  Tervueren  and  Colonial  Muséum  of 
the  Congo.  In  the  fîrst  room  ivory  sculptures  by  the  best  Bcl- 
gian  artists  are  found  by  the  side  of  products  of  the  young 
colony  which  are  more  simple  in  their  conception  but  none 
the  Icss  remarkable.  This  is  adjacent  to  a  section  of  ethnogra- 
phical  rather  interesting.  A  little  walk  in  this  deiightful  park 
measuring  over  600  acres  and  ornamented  with  floral  terraces 
will  be  most  restful  to  the  visitor. 

Second  day.  — The  second  itinerary  will  lead  us  from  place 
(le  la  pH)urse  through  the  Marché  aux  Poulets,  rue  de  la  Madeleine 
and  Montagne  de  la  Cour  to  the  Place  Royale.  Thèse  business 
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streets  constitute  the  principal  and  most  lively  artery  connect 
in  g  the  low  town  to  the  high  town.  We  find  again  on  the  left 
the  entrance  to  the  Galeries  St.  Hubert  and  a  little  higher  up 
on  the  right  the  Bortier  arcade,  central  quarter  of  second  hand 
book-sellers,  leading  to  the  Madeleine  market  built  in  1848 
by  Cluysenaar.  The  Montagne  de  la  Cour  pulled  down  for  the 
projected  Mont  des  Arts,  the  plans  of  Henr>'  Maquet  hâve  to 
this  day  not  been  approved  yet.  Awaiting  the  solution  to  this 
State  of  afîairs,  provisional  small  gardens  at  varions  heights 
hâve  been  made  from  which  one  can  hâve  a  magnificent  pano- 
ramic  view  of  Brussels. 

The  place  Royale  of  uniform  aspect  with  the  park  and  its 
adjacent  streets,  was  the  work  of  the  French  architect  Gui- 
mard,  and  dates  back  to  1776.  In  the  centre  an  imposing  statue 
of  bronze  by  Simonis  has  been  erected,  of  Godefroid  de  Bouil- 
lon, the  Belgian  hero  of  the  Crusades.  The  church  of  St.  Jacques 
sui  Caudenberg  is  the  principal  building  in  the  square.  The 
péristyle  with  Corinthian  columns  support  a  fronton  the 
tympan  of  which  is  ornamented  with  a  fresco  by  Portaels. 
A  paltr\'^  dôme  surmounts  this  neo-classical  building;  it  was 
formerly  the  Abbey  of  the  Augustine  Monks  and  is  now  the 
royal  chapel.  Towards  the  left  in  the  distance  the  glittering 
dôme  of  Ste.  Mary's  Church  of  Schaerbeek  can  be  seen;  on 
the  right  at  the  far  end  of  rue  de  la  Régence  one  notices  the 
formidable  silhouette  of  the  Palais  de  Justice  (Law  Courts) 
which  cuts  off  in  a  sharp  Une  the  horizon.  In  the  west  corner 
of  the  place  Royale,  going  thro'  an  arcade,  we  corne  to  the 
place  du  Musée,  the  left  of  which  is  occupied  by  the  Royal 
Library,  while  in  the  back  ground  is  the  Royal  Muséum  of 
Modem  Painting.  The  Royal  Library,  formerly  the  palace 
ot  Industry,  has  a  court  in  front  with  small  gardens,  in  the 
centre  of  which  has  been  erected  a  bronze  statue  of  Charles  de 
Lorraine  by  the  Sculptor  Jehotte. 

The  Muséum  of  modem  paintings  contains  a  rich  collection 
of  Belgian  Artists  of  the  xixth  century.  In  the  corner  of  the 
court,  between  the  two  buildings  mentioned  above,  is  kept  the 
valuable  library  of  Burgundy  founded  by  Philippe  le  Bon.  One 
will  find  there  the  most  délicate  miniatures  of  the  Flemish 
School. 

Going  up  rue  de  la  Régence  we  find  on  the  right  the  palace 
of  Fine  Arts,  built  in  1880  by  the  Arcnitect  Balat.  The  front, 
in  blue  stone,  has  four  Corinthian  columns  made  of  Scotch 
granité  with   bronze  crests  and  surmounted  Dy  statues,  sym- 
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bols  of  Painting,  Sculpture,  Architecture  and  Music  ail  due  to 
the  famous  artist  de  Groot. 

At  each  end  ot  the  façade  two  magnificent  groups  in  bronze 
representing  instruction  and  crowning  of  Fine  Arts,  by  the 
Sculptors  Van  der  Stappen  and  de  Vigne.  This  palace  prima- 
rily  destined  to  exhibitions  and  fêtes,  is  now  used  for  keeping 
rich  collections  of  ancient  pictorial  masterpieces,  the  large 
halls  being  devoted  entirely  to  Sculpture. 

On  the  left  in  the  same  Street,  the  delightful  Square  du 
Petit  Sablon,  planned  out  by  Beyaert.  The  nice  garden  is  sur- 
rounded  by  a  forged  iron  railing  with  columns  surmounted 
by  forty  eight  bronze  statues  representing  the  varions  trades 
of  the  xvith  century.  Thèse  charming  little  statues  were  made 
from  sketches  of  the  painter  X.  Mellery  (1882).  In  the  centre 
of  the  garden  is  placed  the  Monument  of  Egmont  and  de 
Hornes  by  Fraikin  as  well  as  other  modem  statues.  The  palace 
of  Egmont,  contains  a  valuable  collection  of  works  of  art, 
consisting  mostly  of  old  pictures. 

Leaving  on  the  right  hand  side  the  Church  of  Notre  Dame 
du  Sablon,  that  we  will  see  again  presently,  \ve  notice  on  the 
left  the  Royal  Academy  of  Music  erected  bv  the  Architect 


Cluysenaar  (1887)  te  which  is  annexed  a  Muséum  containing 
a  priceless  collection  of  musical  instruments.  Further  on  is  the 
Jewish  Synagogue  built  in  Roman  style  in  1878  by  de  Keyser. 
Corning  to  place  Poelaert  we  find  the  Palais  de  Justice  (Law 
Courts),  a  gigantic  mass  of  stones  built  in  Greco-Roman  style 
in  1883  after  the  plans  of  the  architect  Poelaert  ;  it  covers  a 
surface  of  264.696  square  feet  and  has  cost  the  considérable 
sum  of  one  million,  nine  hundred  and  ninety  five  pounds 
sterling.  A  dôme  387  feet  high  surmounts  the  centre  of  the 
building.  From  the  summit  one  discovers  a  grand  panorama 
of  the  town;  in  the  distance,  to  complète  the  scenery,  the  green 
borders  close  up  the  horizon.  Contemplate  on  a  Summer  's  night 
this  colossal  monument  having  for  background  a  sunset,  and 
it  will  create  upon  your  mind  an  indescribable  impression  of 
grandeur. 

Passing  the  rue  des  Quatre  Bras  and  Boulevard  de  Waterloo, 
we  come  to  Porte  de  Hall,  vestiges  of  the  xivth  and  xvth 
centuries  fortifications.  Restored  in  1869  this  vast  square 
building  with  a  protruding  round  tower  contains  a  very  com- 
plète collection  of  arms  and  armours. 

A  walk  in  the  Avenue  Louise  towards  the  Bois  de  la  Cambre 
will  finish  this  second  day. 

The  avenue  55  m.  wide  has  private  hôtels  on  each  side  and 
is  divided  off  halfway  down  by  a  kind  of  a  round  garden  on  the 
left  of  which  the  square  and  the  ponds  of  Ixelles  présent  a 
delightul  scenery.  In  the  middle  of  the  round  garden  a  stone 
monument  representing  a  group  of  wrestlers  by  Van  der 
Stappen  has  been  erected.  Further  on  two  other  statues  «  The 
Horse  tamer  »  by  Vinçotte  and  «  Two  Dogs  attacking  a  Xegro  » 
by  Samain.  To  the  left  the  Avenue  Emile  de  Mot,  built  for 
the  Exhibition.  The  Bois  de  la  Cambre,  ramification  of  the 
forest  of  Soignes,  was  transformed  into  a  vast  park,  left  wild 
in  certain  parts,  by  the  Garden  architect  Keilig.  Even  more 
wild  than  the  Bois  de  Boulogne  in  Pans,  it  possesses  lîne  alleys 
and  a  pond  in  the  middle  of  which  is  a  small  island  on  which 
is  situated  the  Chalet  Robinson  ;   this  is  a  very  popular  walk. 

Third  day.  —  It  will  be  better  started  with  a  walk  on  the 
inner  Boulevards  to  the  Gare  du  Midi.  After  the  Boulevard 
Anspach,  busy  with  traffic  at  ail  times,  the  place  Fontainas, 
the  Boulevard  Maurice  Lemonnier,  we  cross  place  Anneessens 
where,  in  1889,  a  monument  was  erected  to  the  senior  Member 
of  Brussels  Trade  Guilds,  who  was  beheaded  in  1719  for  having 
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delended  the  rights  of  the  people  against  the  vexatious 
demands  of  the  Austrian  rulers.  A  marble  statue  by  Vinçotte 
represents  the  leader  of  the  people  walking  to  the  Scaffold. 
From  the  place  de  la  Constitution  at  the  end  of  which  is 
situated  the  Gare  du  Midi,  the  imposing  palace  of  Justice 
can  be  seen.  Going  down  the  Avenue  du  Midi  we  pass  the 
place  Rouppe  where  a  fountain  has  been  erected  by  Fraikin 
to  the  memory  of  the  Burgomaster  Rouppe.  We  corne  to  rue 
du  Midi  where  the  Royal  Academy  of  Fine  Arts  is  situated. 

The  rue  des  Grands  Carmes  leads  us  to  the  famous  fountain 
of  Manneken-Pis,  the  oldest  burgher  of  the  town  as  he  is  called 
by  the  Brussels  Townspeople.  This  pièce  of  art,  eut  by  Jérôme 
Duquesno}»-,  the  son  (1619),  supplies  water  in  a  rather  indécent 
manner.  At  holiday  time  the  popular  burgher  dons  a  uniform 
01  the  Militia.  Going  up  rue  du  Chêne,  la  Vieille-Halle-au  Blé, 
la  rue  de  l'Escalier,  et  la  rue  Steenpoort,  picturesque  quarter 
of  old  Brussels,  we  arrive  at  the  place  de  la  Chapelle  where  the 
church,  dating  in  parts  back  to  the  xiiith  century.  is  worthy 
of  a  visit.  In  the  rue  Joseph  Stevens  is  to  be  found  the  Maison 
du  Peuple,  which  is  the  home  of  the  Socialist  party,  built  in 
1899  by  Victor  Horta,  the  most  fertile  of  Belgian  architects 
and  the  promotor  of  the  modem  style.  In  the  place  du  Grand 
Sablon  a  pretty  fountain  erected  in  1741  for  Lord  Bruce  by  the 
sculptor  Berge,  ornaments  the  spot  and  faces  the  Church  of 
Notre-Dame  du  Sablon,  which  has  been  restored  recently. 

Taking  the  tram  in  rue  de  la  Régence  we  come  to  place  du 
Congrès,  where  the  Colonne  du  Congrès  is  to  be  seen  and 
measures  47  mètres  high.  It  was  erected  to  commemorate 
the  Belgian  Independence  and  is  surmounted  at  the  top  by  a 
very  fine  statue  of  Léopold  the  fîrst  by  G.  Geefs.  From  there 
the  tram  will  take  us  to  Ste.  Marie  's  church  passing  thro'  the 
Porte  de  Schaerbeek  by  the  outer  Boulevards.  This  church, 
fine  building  in  Roman-byzantine  style,  with  a  large  central 
dôme,  was  built  in  1884  by  the  architect  van  Overstraeten. 

Turning  back  towards  porte  de  Schaerbeek  we  get  into  the 
Botanical  Gardens,  the  green  flights  of  which  descend  near  the 
gare  du  Nord.  Fine  bronze  statues  cleverly  disposed  in  the 
garden  give  it  a  lively  appearance.  The  rue  Neuve,  facing  the 
gare  du  Nord,  is  undoubtedly  the  liveliest  street  in  Brussels, 
entirely  due  to  its  fine  shops  where  the  latest  styles  of  dresses 
are  exhibited  with  care  and  taste.  On  the  left  the  shops  of  the 
Bon  Marché,  Innovation  (in  Horta's  Modem  style),  on  the 
right,  the  church  of  the  Finistère,  deserve  attention.  Further 


on  the  left  the  rue  St.  Michel,  leading  to  Place  des  Martyrs. 
The  uniform  houses  with  their  garret  Windows,  their  columns 
and  pilasters  with  meagre  pediments,  give  to  the  surroundings 
a  solemn  and  icy  appearance.  The  crypt  is  in  the  centre  where 
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rest  in  their  glorioiis  sleep  the  heroes  of  the  1S30  révolution. 
Each  year  an  imposing  ceremony  takes  place  to  honour  their 
memory,  whereby  the  country  renders  her  tribute  due  to  them. 
A  statue  by  G.  Geefs,  represents  Belgium  legislating.  On  the 
northern  side  a  column  with  a  bust  of  Jenneval  Composer  of 
the  National  Anthem.  On  the  south  side  the  statue  by  Dubois 
and  Van  de  Velde  (1898)  has  been  erected  to  the  memory  of 
Count  Frédéric  de  Merode,  who  fell  at  the  battle  of  Berchem. 
On  the  western  side  the  galerie  du  Commerce,  an  arcade 
covered  in  with  glass,  leads  us  back  into  rue  Neuve. 

Proceeding  further  we  get  to  Place  de  la  Monnaie,  where  the 
General  Post  Office  will  be  found  on  the  right  and  the  Royal 
Opéra  House  on  the  left. 

The  General  Post  Office  was  built  from  1885  to  1892  by 
Corte,  in  Louis  XVI  style,  and  the  central  hall  had  its  walls 
painted  by  Van  den  Bussche.  The  Opéra  rebuilt  in  181 7  by  the 
French  architect  Damesnc,  has  a  portico  composed  of  eight 


Tonian  columns  with  a  pediment  representing  the  harmony  of 
Human  Passions  by  Simonis. 

The  rue  de  l'Évêque,  crossing  the  Boulevard  Anspach,  abuts 
the  Halles  Centrales,  vast  market  built  in  1874  the  north  wing 
of  which  is  occupied  by  a  théâtre,  the  Palais-d'Été.Behind  the 
Halles,  the  church  of  Ste.  Catherine,  built  by  Poelaert,  in  a 
Roman-renaissance  style;  to  the  east  of  which  is  the  Black 
Tower,  being  the  last  remains  of  the  first  fortifications  of  Brus- 
sels.  Passing  thrc'  place  du  Samedi  and  the  rue  du  Cyprès,  we 
come  to  Church  du  Béguinage,  built  by  Fayd'herbe,  in  a  most 
irregular  style,  with  a  façade  loaded  with  ornaments,  rather 
imposing  and  pompons.  Continuing  the  rue  de  Laeken,  we 
notice  on  our  left  the  Flemish  Théâtre  built  byBaes  in  1885. 

The  Boulevard  d'Anvers  that  we  foUow  till  it  joins  the  Bou- 
levard Emile  Jacqmain,  is  a  portion  of  the  big  outer  Boule- 
vards. The  Boulevard  Emile  Jacqmain  —  Alhambra  Théâtre 
on  the  right  —  brings  us  back  to  place  de  Brouckère,  the 
centre  of  life. 

An  excursion  to  the  Royal  Park  of  Laeken  forms  a  nice 
change  to  the  streets  ot  the  city.  (Tram  at  the  north  Station 
to  the  Laeken  Church.) 

The  Avenue  de  la  Reine  leads  to  the  Notre  Dame  church 
built  in  1854  and  in  1870  b}-  Poelaert,  in  a  pointed  style  while 
the  choir  is  octagonal.  Surmounted  with  a  pyramid,  this  unfi- 
nished  building  contains  the  remains  of  the  Royal  family.  The 
Cemeter}',  extending  at  the  back  has  still  some  of  the  traces 
left  of  the  old  church,  dates  back  to  the  xiiith  century  and 
amongst  many  illustrions,  and  artistic  mausoleums,  the  most 
remarkable  one  is  that  of  the  Malibran  (1808- 1836)  the  famous 
singer,  a  statue  of  her  by  Geefs  gives  us  a  good  likeness  and  an 
epitaph  by  Lamartine  perpétuâtes  her  glory. 

An  Avenue  runs  parallel  to  the  Royal  Park  and  leads  to  the 
King  's  Castle,  built  by  Barat. 

A  Chinese  tower  containing  Oriental  marvels  and  a  Chinese 
restaurant  deserve  the  visitor's  attention.  The  same  Avenue 
gives  access  to  the  Montagne  du  Tonnerre  where,  thanks  to 
Leopold  n,  a  large  picturesque  park  has  been  created.  The 
culminating  spot  of  this  public  garden  is  occupied  by  a  monu- 
ment in  a  pointed  style  erected  to  the  memory  of  Léopold  I. 
Under  the  lacy  arches,  surmounted  by  an  élégant  and  lacy 
spire,  stands  a  statue  in  bronze  of  the  first  king  of  the  Belgians, 
by  Geefs.  From  this  spot,  a  magnifîcent  and  fairylike  view  of 
Brussels  is  obtained  particularly  at  sunset. 


DESCRIPTION  OF  THE  BUILDINGS 

Now  that  we  hâve  gone  thro'  the  main  streets  ol  Brusscls 
and  noticed  the  most  notable  buildings,  it  will  be  as  well  to 
examine  in  détail  and  methodically  the  churches,  public  buil- 
dings and  muséums. 

THE  CHURCHES 

The  Collegiate  Church  of  St.  Michael  and  Gudule  at 
the  top  of  St.  Michael  hillock,  formerly  occupied  by  a  church 
dating  back  to  the  xith  century,  Avas  destroyed  by  fire  a  few 
years  afterwards.  The  présent  church,  vast  Gothic  Cathedral 
with  three  naves,  was  started  in  1220.  The  east  side  of  the 
choir  is  in  Roman  style,  the  transepts  and  the  lower  south  side 
finished  in  1273,  are  in  a  primary  pointed  style,  whereas  the 
large  nave  is  in  the  Secondary  style.  The  north  aisle  dates  from 
the  end  of  the  xivth  century  and  beginning  of  the  xvth  cen- 
tury. The  towers  date  from  the  end  of  the  xvth  century  and 
the  Chapel  of  the  Holy  Sacrament,  extending  the  north  aisle 
to  1539,  that  ot  Our  Lady  of  Deliverance,  south  side,  to  1653. 
The  church  was  restored  by  Guys,  who  did  away  with  the 
small  houses  attached  to  it  and  erected  40  stone  steps  with 
latéral  terraces,  giving  an  improved  appearance  to  the  high 
nave  protected  by  its  two  incomparable  and  unfinished  towers. 
Fui+^her  lestorations  under  the  management  of  the  architect 
Caluwaert,  cleared  the  choir  of  useless  buildings  which  obstruc- 
ted  the  view. 

The  interior  of  the  Cathedral  which  received  its  name  from 
its  patrons  of  the  city  and  Ste.  Gudule,  grand  nièce  of  Pépin 
de  Landen,  whose  relies  were  given  in  the  keeping  of  the 
church's  in  the  xith  century,  is  not  less  remarkable  than  the 
exterior.  In  the  nave,  the  statues  of  the  Apostles  placed  against 
the  pillars,  are  the  works  of  Jer.  Duquesnoy,  Faid'herbe,  etc. 
1  hc  pulpit,  carved  in  1762,  by  H.  Fr.  Verbruggen,  represents 
«  Adam  and  Eve  turned  out  of  paradise  by  an  Angel  and 
followed  by  death  «.  The  dais  is  surmounted  by  the  Virgin 
crushing  the  snake.  The  style  of  this  masterpiece  contains 
ail  the  N'igour  that  Rubens'  influence  could  embody  in  thèse 
wooden  carvings.  The  glass  window  over  the  front  gâte  repre- 
sents «  Doomsday  »,  by  Fr.  Floris;  the  transept  's  Windows  and 
the  third  window  of  the  Holy  Ghost  Chapel,  are  by  Bernard 
Van  Orley,  and  represent  a  Charles-Quint,  Louis  of  Hungary 
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and  Francis  the  tirst,  with  their  patrons  »;  they  are  remar- 
kable  by  their  beautiful  colouring  and  the  pure  style  of  the 
omamentations.  We  must  not  fail  to  notice  in  the  our 
Lady  of  Lourdes  chapel  the   splendid   monument    ot    Count 
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Frederick  de  Merode  by  G.  Geets,  In  the  Oratory  of  the  Holy 
Sacrament,  under  a  marble  slab,  the  remains  of  the  Archi- 
dukes  Albert  and  Isabelle  hâve  been  interred;  under  another 
the  ashes  of  Charles  de  Lorraine. 

At  the  lower  right  hand  side  is  to  be  seen  the  Mausoleum 
in  marble  of  Canon  Triest,  by  Simonis  (1846),  while  on  the 
left  that  of  thefamilv  of  Cornet  de  Wavs-Ruart,  bv  G.  Geefs 
(1872). 

From  the  top  of  the  tower,  one  has  a  fine  panoraraie  view  ot 
the  town  and  its  surroundings. 

Church  of  Notre  Dame  de  la  Chapelle.  —  This  church, 
built  in  a  Gothic  style,  in  1216,  was  erected  on  a  spot  formerly 
occupied  by  a  Chapel.  The  choir  and  the  transept  only  date 
back  to  that  period,  the  nave  only  being  completed  in  1843. 
The  interior  offers  some  remarkable  works  of  art;  in  the  nave, 
a  fine  pulpit  in  carved  wood  representing  «  Elijha  in  the 
Désert  »,  carved  by  Plumier;  on  the  right  hand  side  the  monu- 
ment of  Lens  by  Godecharle;  in  the  second  chapel  :  0  Christ 
appearing  to  Mary  Magdalene  »,  by  G.  de  Crayer,   and  in  the 
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chapel  on  thc  left  of  the  choir  «  St.  Charles  Borromée  and  the 
sufferers  of  the  Plague  »,  by  the  same  artist  and  last,  the 
impf>sing  monument  of  the  Spinola  family,  by  Plumier. 

Church  Notre  Dame  des  Victoires  (our  Lady  of  Vic- 
TORiEs)  OR  DU  Sablon.  —  Founded  in  1304  by  the  Archers 
Guild  but  rebuilt  in  greater  part  during  the  xvth  and  xvi  th 
centuries.  This  gothic  church,  very  interesting,  has  been  res- 
tored  with  care  a  short  whjle  ago.  The  vestiy  is  a  modem 
building. 

In  the  nave,  a  pulpit  made  of  wood  carved  in  an  odd  fashion 
by  Marc  Devos  (1697).  On  the  right  of  the  choir  the  chapel  of 
St.  Marcon,  erected  by  the  Tour  and  Taxis  family,  whose 
burial  place  is  on  the  left,  ornamented  with  a  statue  of 
St.  Ursule  by  Duquesnoy.  In  the  transept  on  the  right,  a  slab 
of  black  marble  covers  the  remains  of  the  poet  J.  B.  Rousseau, 
who  died  in  exile  near  Brussels.  In  the  vestry  there  is  a  fine 
Christ  in  carved  ivory  by  Duquesnoy. 
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Church  OF  St.  Jacques  sur  Coudenberg.  —  This  church 
remodelled  in  1774  by  the  architect  Guimard,  finislied  in  1785 
by  Montoyer,  enlarged  in  the  xixth  century  is  caped  by  a 
meagre  dôme.  The  tympan  is  decorated  with  a  fresco  by 
Portaels  representing  «  The   Virgin   Consoling  the  Afflicted  ». 

Church  of  St.  Catherine.  —  Modem  building  by  Portaels 
in  Roman  style  mixed  up  with  some  classical  ideas  of  the 
xviith  century.  Inside,  several  pictures  of  G.  de  Crayer  : 
.S7.  Catherine  in  Heaven  ;  Otto  Vexius,  The  Enshrouding  of 
Christ,  etc. 


Church  of  Béguinage.  —  Built  in  a  Jesuit  style  from  1657 
lo  1676  by  Luc  Faid'herbe;  the  façade  is  remarkable  and  the 
interior  vast  and  imposing.  Hère  also  are  pictures  of  G.  de 
Crayer  :  Crucifixion  ;  Otto  Venius;  Burial  of  Christ;  etc. 

Church  of  St.  Marie  of  Schaerbeek.  —  Large  modem 
church  built  by  Van  Overstraeten,  in  roman-byzantine  style, 
octagonal  in  shape  with  a  big  central  dôme. 
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We  must  also  mention  St.  Joseph  Church,  in  the  Quartier 
Léopold,  built  by  Suys  in  Italian  style.  A  fine  lot  of  wall  frescoes 
are  to  be  noted,  painted  by  E.  Wante.  The  Finistère  Church 
with  its  peculiar  façade,  built  in  the  early  part  of  the  xviii  th 
century  and  the  Synagogue  built  in  1878  by  de  Keyser  in 
Roman  style. 

THE    GRANDTLACE 

The  Grand*  Place  of  Brussels,  formerly  the  forum  of  the  city 
and  precious  reliquary  of  municipal  and  guild  enthusiasm  us 
without  doubt,  by  its  picturesque  aspect  and  marvellous  har- 
mony,  a  unique  and  so  to  speak,  incomparable  jewel.  Xowhere 
better  than  hère  is  show  the  unity  and  intensity  of  the  corpora- 
tion life  of  the  olden  days. 

The  Parish  House  dates  from  the  xvth  century.  The  King's 
house  from  the  xvith  century,  whereas  most  of  the  other 
Guild  Houses  were  rebuilt  at  the  end  of  the  xviith  century. 

The  Hôtel  de  Ville  (Town  Hall)  built  in  a  gothic  style  and 
one  of  the  finest  spécimens  of  the  Netherlands,  was  erected  in 
two  successive  periods.  The  left  wing,  which  is  the  largest,  was 
begun  in  1402  by  Van  Thienen;  the  right  wing  in  1444  and  the 
first  stone  was  laid  by  Charles  le  Téméraire.  It  was,  however, 
between  1449  and  1454  that  Van  Ruysbroeck  finished  the 
upper  storeys  of  the  tower.  The  open  spire  has  a  gilded  statue 
of  St.  Michael  placed  on  top  w^hich  serves  as  a  weather  vane 
and  is  at  a  height  of  370  ft.  from  the  ground. 

The  impression  created  by  the  façade,  altho'  the  two  wmgs 
are  not  quite  the  same  size,  is  one  of  perfect  harmony.  This 
marvel  of  architecture  results  from  the  astonishing  ressources 
even  of  the  building  and  principally  of  the  small  towers  placed 
at  each  angle  as  well  as  the  disposai  of  the  gallery  which  form 
the  balcony  of  the  first  floor,  interrupted  only  by  the  big  tower. 

The  interior  of  the  building  is  also  remarkable.  The  yard, 
rebuilt  in  the  xviiith  century,  is  ornamented  with  two 
marble  fountains  :  «  The  Scheldt  »  by  Plumier,  and  «  The 
Maas  »,  by  de  Kinder.  On  the  first  floor  we  see  the  Salle 
du  Conseil,  formerly  called  Salle  des  États  du  Brabant,  deco- 
rated  with  magnificent  tapestries,  works  of  art  of  Leynier  and 
Reydams,  from  sketches  by  Janssens  (xviith  century). 

The  Salle  Maximilienne  has  tapestries  dealing  with  the 
history  of  Clovis,  made  by  the  Vanderborghts  from  design 
of  the  French  painter  Lebrun.  Brabantine  altar  screen  of  the 
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XV th  century.  Galleries  containing  historical  portraits.  The 
anteroom  of  the  Burgomaster  with  views  of  Old  Brussels  b\' 
the  painter  Van  Moer. 

The  Salle  Gothique  (Gothic  Room),  195  ft.  long  and  81  ft. 
wide,  of  récent  date  by  the  Architect  Jamar  and  hung  with 
tapestries  representing  the  Guilds  by  Wilham  Geets.  \Ve  must 
also  hâve  a  look  at  the  Escaliers  des  Lions,  with  Alabaster 
Statues  and  the  Salle  des  Mariages.  The  Grand  Staircase 
which  is  omamented  with  mural  pictures  by  Count  J.  de 
Lalaing. 

The  ascent  of  the  tower  gives  a  magnificent  view  of  old  Brus- 
sels  that  can  be  noticed  in  détail.  On  a  clear  day  the  Lion  of 
\\'aterloo  can  be  seen  away  in  the  distance  to  the  south  of 
Brussels. 

Facing  the  Town  Hall,  none  the  less  glorious  is  the  Maison 
du  Roi  (King's  House),  formerly  the  Bread  Market,  built  in 
Gothic-renaissance  style,  from  1515  to  1525  by  order  of 
Charles-Quint  ;  it  has  been  restored  to  its  original  beauty  by 
Jamar.  Real  pièce  of  lace  work  and  surmounted  by  a  grâce 
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fui  campanile,  the  building  is   now   used    as    a    muséum    lor 
the  historical  souvenirs  of  the  City. 

The  other  buildings  of  this  admirable  place  were  erected 
by  the  ancient  guilds  to  serve  as  their  headquarters.  Ail  of 
them  were  rebuilt  at  the  suggestion  of  the  master  bricklayer, 
Guillaume  de  Bruyn,  after  the  terrible  bombardment  of  1695 
by  Marshall  de  Villeroi.  It  was  therefore  during  the  last  year 
of  the  xviith  century,  when  the  pedantic  and  superfluous 
style  of  overgilt,  brought  out  on  the  Belgian  soil  under  the 
influence  of  the  great  Rubens,  that  the  Flemish  architecture, 
rare  and  infinitely  varied,  came  to  light.  Thèse  houses  hâve, 
ior  the  last  few  years,  been  cleverly  restored.  N^  i  at  the 
corner  of  rue  au  Beurre,  the  Hoiise  of  the  Bakers  sober  in 
its  style  adorned  with  statues  and  crowned  by  a  dôme;  n"  3, 
Honse  of  the  Printers  with  its  gilded  vases  on  the  gable;  n^^, 
Maison  du  Sac,  hall  of  the  Carpenters;  n»  5,  Maison  des 
Archers,  also  called  La  Louve,  taking  its  name  trom  the  group 
decorating   the   façade;    n^  6,  Local  des  Bateliers,  also  called 
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Le  Cornet,  thegable  of  which  represents  the  stern  of  a  large 
vessel  of  the  xviith  century;  n^  7,  the  Mercers  Hall  or  Le 
Renard,  with  statues  of  Justice  and  of  the  World;  n^  9, 
Maison  du  Cygne,  the  Butchers'  Hall.  Another  house  called 
VEtoile,  after  having  been  pulled  down  to  widen  the  street, 
was  rebuilt  shortly  after  with  the  exception  of  the  ground 
floor  which  became  a  kind  of  public  arcade  to  facilitate  the 
traffic.  No  10,  the  Brewers'  Hall,  surmounted  by  an  equestrian 
statue  of  Charles  de  Lorraine,  replacing  a  similar  one  taken 
down  by  tiie  Frcnch  )ii  1793  wnich  iht-n  was  occupied  by 
the  statue  of  Maximilien-Emmanuel  removed  by  the  Austrian. 
No  II,  Maison  de  la  Rose  Blanche,  the  white  Rose  Hall,  and 
no  12,  Maison  des  Drapeaux  (Hall  of  the  fiags). 

We  then  corne  to  a  large  Mansion  ot  the  Dukes  of  Brabant 
\vith  rounded  fronton,  and  three  perrons,  crnamented  with 
gilded  pillars,  forming  really  six  distinct  dwellings  on  a  uni- 
form  plan.  Varions  détails  of  ornamentation  to  the  houses 
gave  them  each  a  name  :  n*^  14,  St.-Antoine :  n"  15,  la  For- 
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iime ;  n'^  17,  le  Pot  d'Ètain  (The  Pewter)  ;  n°  iS,  la  Corbeille 
(The  Basket).  The  n"  26  of  rue  de  la  Colline  adjoining  thèse 
houses  is  called  la  Balance,  the  Public  Weight. 

We  now  find  a  row  of  more  simple  houses,  that  of  the  Tai- 
lors  and  cf  the  Painters  are  rather  picturesque.  The  whole 
of  thèse  houses  give  a  perfect  harmony  to  the  surroundings, 
produced  by  the  columns,  sculptures,  etc.,  and  also  due  to 
gilded  ornaments  of  the  various  buildings.  Its  famé  will  re- 
main univcrsal. 

THE  BUILDINGS 

Some  of  the  bigger  buildings  are  worthy  of  a  lengthy  visit 
and  description;  we  will  start  with  the  Palais  de  Justice 
(Law  Courts) . 

Begun  in  1866  by  Poelaert  and  inaugured  in  1883,  this 
Babylonian  building,  the  biggest  erected  in  the  xixth  cen- 
tury,  cov^ers  an  area  of  270.000  sq.  ft.  and  is  therefore  11. 155 
feet  larger  than  the  church  of  St.  Peter  in  Rome.  On  account 
ot  the  unev^enness  of  the  ground,  enormous  foundations  were 
necessary  so  that  the  whole  structure  seems  to  hâve  grown 
out  of  granité.  The  cost  of  this  building  was  £  1.800.000. 

The  main  building,  builded  with  irregular  blocks,  com- 
posed  of  storeys  with  terraces  and  columns,  support  a 
rotunda  at  the  summit  of  which  is  placed  a  Royal  Crown 
at  a  height  of  340  ft.  above  the  place  Poelaert.  The  figures 
omamenting  the  rotunda  represent  :  «  Justice  »,  by  Dutrieux, 
«  I.aw  »,  by  Desenfans,  «  Strength  »,  by  Vinçotte,  «  Royal 
Clemency  »,   by  de  Tomba v. 

This  titanic  accumulation  of  columns,  pillars  of  ail  styles, 
tremendous  temple  of  Themis,  has  nothing  of  European 
conceptions  but  seems,  on  the  contrary,  to  be  a  création  of 
the  mysterious  Orient  or  Ancient  Egypt. 

The  porch  facing  the  nie  de  la  Régence,  gives  access  to  an 
immense  vestibule  and  is  adorned  with  colossal  statues  of 
Greek  speakers  of  ancient  days. 

The  Salle  des  Pas-Perdiis\\\2iS  a  floor  area  of  11. 811  sq.  ft. 
Four  enormous  columns  support  the  dôme  at  a  height  of 
320  feet  from  the  ground.  A  gallery  on  the  first  floor  leads 
across  to  the  various  courts. 

La  Salle  des  Assises,  in  black  and  green  marble,  with  its 
carved  oak  ceiling,  is  remarkable;  the  Salle  de  la  Cour  de 
Cassation,  in  black   and    red    marble,    is    also    worth    seeing. 
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The  Palace  has  not  less  than  27  large  court  rooms,  243 
rooms  of  a  smaller  size  and  8  open  courts. 

The  Palais  de  la  Nation  or  the  Senate  and  Chamber  ot 
Deputies  was  built  towards  1779  in  Louis  XVI  style,  from 
designs  by  the  French  architect  Guimard.  The  uniformity 
of  this  building  together  with  the  others  surrounding  the 
Park,  gives  a  severe  aspect  to  the  place.  The  gênerai  defect 
is  that  the  exterior  appearance  does  not  agrée  with  its  inter- 
nai disposai.  The  reliefs  in  the  pediment  by  Godecharle, 
represent  «  Justice  and  Strength  expelling  Fanatism  and 
discord,  while  Piety  and  Persévérance  reward  Virtue  ». 
The  right  wing  of  the  Palace  is  used  by  the  Chamber  of  Depu- 
ties, while  the  other  is  occupied  by  the  Senate,  where  the 
sittings  are  most  interesting. 

Palais  des  Académies,  formerly  Ducal  Palace,  built 
between  1825  and  1829,  in  the  Italian  style,  is  occupied  since 
1877  by  the  Royal  Academy  of  Sciences  and  Fine  Arts,  as 
well  as  the  Royal  Academy  of  Médecine.  On  the  fîrst  fioor 
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one  can  see  remarkable  mural  paintings  of  Belgium  by  Slin- 
geneyer.  The  palace  is  surrounded  by  a  nice  garden  on  the 
Boulevard  du  Régent  and  decorated  with  bronze  statues  •: 
<  Caïn  »  by  Jehotte;  «  Disc  Thrower  »  and  «  Love  and  Psyché  » 
by  Kessels,  and  «  The  Victor  »  by  Geefs. 

The  new  King's  Palace,  built  from  designs  by  •Nlaquet, 
in  the  xviiith  century  style,  has  its  façade  heavily  orna- 
mented  and  a  bas-relief  by  Vinçotte. 

The  Bourse  or  Exchange,  a  vast  rectangular  building, 
built  in  1874  by  Guys  le  Jeune  in  Louis  XVI  style,  has  its 
principal  façade  on  the  Boulevard  with  a  porch  of  eight  Corin- 
thian  columns.  The  tympanum  represents  Belgium  between 
commerce  and  industry.  The  main  hall,  devoted  to  Stock 
Brokers,  is  shaped  like  a  cross  and  covered  with  a  dôme  which 
provides  the  light.  The  gallery  where  the  public  is  admitted 
is  overloaded  with  sculptures  where  proportions  are  lacking. 

Other  buildings  of  less  importance  would  hâve  to  be  men- 
tioned  but,  in  a  book  of  this  kind,  it  will  be  better  to  shorten 
the  description. 
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Palais  des  Beaux-Arts  or  Royal  Muséum  of  Pain- 
TiNG  AND  Sculptures  (rue  de  la  Régence).  It  was  built  in 
the  classical  style  by  the  architect  Balat,  and  was  priniarily 
intended  for  exhibitions  of  modem  Art  and  public  cérémonies 
but  only  became  exclusively  a  muséum  in  1887,  by  the  trans- 
fer  of  the  rich  exhibits  formerly  in  the  old  Muséum.  This 
building  is  so  well  suited  to  its  présent  use  that  the  architect 
could  not  hâve  conceived  anything  better. 

The  vestibule  contains  sculptures  and  busts  by  Godecharle. 
The  main  hall  is  filled  mostly  with  numerous  sculptures  of 
the  National  School.  One  can  follow  the  development  of  the 
Art  in  Belgium  since  Duquesnoy  (91-92),  first  half  of  the 
xviith  ce  ntury,  showing  the  Italian  influence,  to  which  suc- 
ceeded  the  haughty  and  passionate  influence  of  Rubens. 
Thro'  him,  the  picturesque  beauty,  the  powerful  muscula- 
rity,  etc.,  are  introduced  in  the  Belgian  Statuary,  but  sof- 
tened  under  such  artis'-s  as  Luc  Faid'herbe,  Quellin,  Ver- 
bruggen,  etc.  The  glass  cases  contain  numerous  groups  and 
statues  in  terra  cotta  as  examples  of  this  new  évolution.  The 
middle  of  the  xviiith  century  was  marked  by  a  return  to 
the  old  period  and  the  French  influence  which  was  imbued 
with  it  predominated.  This  search  for  détail  and  perfection 
of  shape  went  so  far  as  to  drift  into  coldness,  etc. 

It  is  the  times  of  Godecharle  shown  hère  in  its  numerous 
aspects.  Portrait  of  his  own  wife  (169),  William  the  first  (174); 
statues:  Winter  (171);  groups:  Charity  (175),  Love  and  Pysche 
(189)  ;  terra  cottas  (239,  240,  244)  ;  low  reliefs  (232  to  237-245)  ; 
of  F.-J.  Janssens  (259  to  285);  of  Kessels  (314),  Scène  to 
the  Flood  (318);  Van  Geel  :  busts  (437  to  440);  and  terra 
cottas  (444-447),  followed  by  Simonis  :  Innocence  (411); 
Fraikin  :  Love  Captive  (106),  Triumph  of  Bacchus  ''loi); 
William  Geefs  of  Antwerp,  The  Evil  Angel  (158);  Bouré  : 
Prometheus  (18),  Child  Joseph  playing  marbles  (19);  Duc»- 
jou  :  Downfall  of  Bahylon  (83);  Van  Hove  :  The  Flogging 
(452),  Revenge  (453). 

A  new  génération  brings  the  Belgian  Sculpture  back  to- 
wards  life.  Vinçotte  with  his  Giotto  (482),  P.  de  Vigne  with 
his  Paravella  (64)  and  Van  der  Stappen  with  the  Man  and 
his  Sword  mark  the  reaction  which  gives  the  serene  form 
with  P.  de  Vigne's  Immortality  (63)  ;  with  Lambeaux's  : 
Brabo   (327),    The   Wrestlers   (328);   the  décorative  Art  with 
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DiLLENS  :  Tomb-sione  figure  (79)  ;  the  draina  and  work  with 
C.  Meunier,  with  his  master  pièce  :  The  fire-damp,  bas-relief 
for  the  Monument  du  Travail. 

After  this  cornes  the  young  school  :  Rousseau  (402),  Samuel 
(410),  Dubois  (81),  Namur,  Braecke  (21),  Lagae  (324-325), 
Charlier  (29),  Mignon  (349),  Rombeaux,  etc. 

A  few  French  works  :  The  Thinker,  The  Cariatide,  by  Rodin, 
The  Farewell,  by  Bartholomé,  etc. 

In  Room  II  we  fînd  the  Italian,  English,  Spanish  and 
French  painters  :  Apollo  and  Marsyas,  by  Ribera  (372)  ; 
Marai  dying  by  David  (727)  ;  very^  remarkable,  as  well  as  the 
délicate  composition  of  Ingres  :  Auguste  listening  the  reading 
of  Eneid  (741)  ;  a  fine  sketch  by  Delacroix  :  Apollo  victor 
of  Python  (732).  At  the  far  end  another  room  is  devoted  to 
an  exhibition  of  various  photographs. 

Going  up  to  the  first  floor  and  looking  down  we  get  a  good 
view  of  the  Hall  of  Sculptures  including  the  two  long  Galle- 
ries  opening  thereon  by  large  doorways  supported  by  columns 
of  rose  marble. 

To  follow  a  chronological  method,  we  must  start  by  room  X, 
where  the  pictures  of  the  early  Flemish,  Dutch  and  German 
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masters  are  kept,  and  constitute  a  real  feast  for  the  eyes  on 
account  of  the  colouring  being  so  light  and  lively.  The  power 
of  the  Flemish  School  is  revealed  \vith  the  brothers  Van  Eyck 
in  their  picture  :  Adam  and  Eve  (170);  work  full  of  intense 
reahty  and  absolute  truth  ;  Roger  Van  der  Weyden,  master 
of  the  Christian  style  and  émotion  :  Pieta  (516),  Wonian  in 
Tears  (517);  Thierry  Bouts,  artist  severe  and  sober  in  his 
work  :  Legend  of  the  Emperor  Othon  (65-66). 

The  chief  of  a  génération  more  deUcate  and  free,  we  hâve 
Hugo  Van  der  Goes,  who  is  a  strong  and  sharp  observer  : 
Holy  Family  (544).  In  the  third  génération  the  idéal  grâce 
and  sweet  beauty  dominate  with  Memling  :  Martyr  of  St. 
Sébastian  (291),  portrait  of  Guillaume  Moreel  and  his  wife 
(292-293). 

The  Italian  influence  invades  Flemish  Art,  timidly  at  first, 
in  a  picture  by  Gérard  David  :  Adoration  ot  the  M  agi  (191)  ; 
QuiNTiN  Metsys  Avith  his  Legend  of  St.  Anne  (299),  a  master- 
piece  of  harmonious  colouring  with  its  women  comparable 
to  Raphael's  Madonas.  Then  the  Italian  influence  betrays 
itself  in  the  pictures  by  its  more  daring  attitudes  and  move- 
ments  of  its  subjects  ;  Bernard  Van  Orley  :  Trials  of  Job 
(335)-  The  Flemish  colouring  loses  itself  little  by  little  after 
being  in  contact  with  the  Italians  :  Michel  Goxcie  :  The 
Last  Supper  (118);  Frans  Floris  :  The  Last  Judgetnent  (174). 
The  fantastic  Jérôme  Bosch  is  noted  with  his  Temptation 
of  St.  Anthony  (50)  and  The  Adoration  of  the  Shepherds  (51). 

Room  XI  gives  us  the  continuation  of  this  glorious  pleiad. 
Adam  and  Eve  (193),  by  J.  Gossart  de  Mabuse;  Apollo  and 
the  Muses  (758),  by  M.  De  Vos;  Résurrection  of  Lazarus  (493), 
by  Vermeyen  :  The  Last  Supper  (197),  by  P.  Coecke;  Cook 
(2  and  705^,,  by  the  Dutchman  P.  Aertsen. 

Room  XII  contains  also  portraits  by  M.  Devos,  Pourbus 
(359),  (^i^d  the  family  group  of  C.  Devos  (503).  The  works 
of  Brueghel  the  Elder,  mark  by  their  venitian  colouring 
the  transition  between  our  colourless  Roman  Artists,  parti- 
sans of  good  composition  and  the  Antwerpian  School  of 
Rubens.  Donwfall  of  the  Angels  (79),  Census  of  Bethléem  (680), 
by  Brueghel;  Census  of  Bethléem  (81),  by  de  Brueghel  the 
YOUNGER  (copying  his  father's  picture),  also  Massacre  of  the 
Innocents  (80),  by  the  same  artist.  The  Dutch  School  is  repre- 
sented  by  P.  Aertsen  :  Jésus  with  Martha  and  Mary  (708)  ; 
and  the  Prodigal  Child  (38),  by  J.  Beukelaer. 

.38 


To  judge  the  real  value  of  the  Antwerpian  School  we  must 
go  to  Galerie  III  where  Rubens  triumphs  by  his  vigorous 
composition  and  the  marvellous  colourihg  ol  his  great  paint- 
ings  :  Adoration  of  the  Magi  (377)  ;  Way  to  Golgotha  (374), 
a  master  pièce  of  harmony;  Martyrdom  of  St.  Livinns  (375); 
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Venus  in  Vulcan's  Smithy  (382),  etc.  Then  we  And  the  other 
great  painters  who  hâve  gravitated  round  their  leader  :  G.  de 
Crayer,  with  The  Miraculous  Droiight  of  Fishes  (162);  JoR- 
DAENS  with  Siisannah  and  the  Elders.  The  animal  painters  are 
represented  by  P.  De  Vos  :  H  or  se  attacked  by  Wolues  (507), 
Stag  Himt  (506)  ;  Snyders  :  Stag  Hunt  (437)  ;  Fyt  :  Wild 
Boar  Hunt  ;  Van  Utrecht,  etc. 
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In  Room  IV,  Van  Dyck,  the  aristocrat  colleague  of  Rubens, 
charms  us  by  his  irrésistible  harmony  and  distinction  :  Por- 
trait of  John  Vincent  Impériale  (161),  The  Drunken  Silenus 
(163),  Martyrdom  of  St.  Peter  (164).  Of  P.  Meert  the  Prési- 
dents of  the  Fishmongers  Guilds  (288). 

Room  V  again  shows  us  a  picture  of  Rubens  :  Assumption 
ot  the  Virgin  (378)  of  a  most  harmonious  colouring;  Corn. 
De  Vos  :  Familv  group  (503). 

In  Room  VI  is  another  picture  by  Rubens  :  Hunt  of  Ata- 
lanta  (391)  ;  Van  Dyck  :  Portrait  of  Alexander  Dellaf aille  (162), 
the  charming  speaker;  David  Teniers  :  The  Fair  (457),  one 
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of  his  best  pictures,  The  Countvy  Doctor  (446),  The  Five  Sensés 
(455),  The  Temptation  of  St.  Anthony  (459), 

Room  VII  gives  prédominance  to  Jordaens,  sometimes 
the  rival  of  Rubens  :  St.  Martin  casting  out  a  Devil  (234.;  ;  ^he 
following  particularly  striking  in  their  Mythological  compo- 
sitions; Pan  and  Syrinx  (240),  The  Satyr  and  the  Peasant 
(238),  Abundance  (235),  The  Twelfth  Night  (242  and  664); 
Rubens  :  Negroes  (389)  ;  Snyders  :  Pantry  (433-434)  ;  and 
that  disciple  of  Rubens  in  the  xviiith  century,  P.-J.  Ver- 
HAGHEN  :  Disciples  of  Enimaus  (693). 

Room  VIII  and  IX  contain  pictures  of  the  Dutch  School 
of  the  xviith  century.  Portraits  by  Rembrandt  (367-368)  ; 
F.  Hals  (202-203);  B.  Vander  Helst,  J.Vermeerde  Delft, 
(665);  Van  Ostade  (339-340-341);  J-  Steen  (444-447);  lands- 
capes  by  Hobbema,   J.   Ruysdael;  animais  by  P.   Potter, 

HONDECOETER,   etC. 

In  Room  I  a  couple  of  De  Crayer's  pictures  :  Assumption 
of  St.  Katherine  (125),  Madona  of  the  Rosary  (124);  and  two 
other  Works  by  André  Lens,  another  emulator  of  Rubens 
towards  the  end  of  the  xviicth  century. 

Room  II  contains  only  a  few  pictures  of  corporations  and 
a  portrait  of  The  Duke  of  Alba  (318),  by  A.  Moro. 

Royal  Gallery  of  Modem  Pictures  (place  du  Musée). 
—  Rotunda  :  to  the  right,  the  royal  archives;  to  the  left, 
the  gallery.  Fine  marble  staircase  with  statue  of  Hercules 
by  L.  Delvaux;  the  bronze  panels  of  the  railing  represent 
The  labours  of  Hercules  by  L.  Mignon;  ceiling  fiescoes  by 
J .  Stallaert. 

This  collection  enables  us  to  follow  the  évolution  of  Belgian 
Art  since  its  décline  to  our  présent  day. 

In  Room  I  we  note  the  fine  panels  by  Leys  for  Antwerp 
lown  Hall  :  Joyful  entry  of  Charles  V  (223),  Marguerite  of 
Par  ma  handing  over  the  Keys  of  the  town  to  the  Antwerp  Magis- 
trales (224),  The  Burgornaster  Van  Ursele.  Fine  portiait  of 
Leopold  I  by  L.  de  Winne. 

In  Room  II  we  can  see  the  classic  movement  of  the  early 
xviiith  century  join  the  romantism  of  1830.  The  French 
painter  David,  on  one  part,  the  French  romantists  on  the 
otlier,  were  the  importers  of  thèse  ideas  into  Belgium. 
Dream  of  Athaliah  (264)  ;  Ph.  Van  Brée,  Youth  cf  St.  Sixte 
(362).  The  romantist  style  affirms  itself  in  1830  wilh  Wappers 
that  we  will  see  in  room  IV;  De  Caisne  :  Belgium  crowmng 
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her  famous  sons  (89);  De  Keyser  :  Battle  of  Woeringen  (107); 
Slingeneyer  :  Battle  of  Lepante  (321),  which  pictures  created 
a  patriotic  enthusiasm. 

The  classical  Xavez  in  Rooni  III,  affirms  itselt  as  a  scru- 
pulous  portrait  painter  :  Portrait  of  David  (266),  Family  of 
Hemptinne  (268),  Portraits  (271-272),  Agar  and  Isrnaèl  (265), 
cold  composition  but  cleverly  rendered.  Nice  portraits  of 
SiMONEAU  (319-320).  Ommeganck  (274)  and  Verboeckho- 
VEN  (389),  forerunners  of  our  landscape  painters. 

Room  IV  reveals  the  Belgian  romantism.  Wappers,  with 
his  rendering  of  The  September  Days  of  1830  (416),  created  a 
kind  of  delirium;  its  success  was  extraordinary  ;  a  new  School 
was  formed.  Gallait  :  Abdication  of  Charles  V  (148);  De 
BiEFVE  :  The  Compromise  (72)  ;  Leys,  rather  romantic  at 
first,  became  pro-Rubenite,  conquered  b}^  the  German  and 
Flemish  xvith  centnry.  In  his  style;  The  Spanish  Fury 
(230)  ;  in  his  transition  style  :  Restoration  of  the  Roman  Ca- 
tholic  Service  in  Antwerp  Cathedral  (231);  in  his  final  style  : 
Fnneral  Service  for  Berthal  de  Haze  (222)  and  the  panels  in 
Room  I.  Leys  had  followers  in  Lies  :  Justice  for  the  weak  (234), 
Evils  of  war  (233)  ;  and  Charles  de  Groux  :  François  Jiinius 
(95),  Pilgrimageto  St. Guidon  (96)  ;  and  Henri  deBraeckeleer, 
that  we  meet  hère  as  a  landscape  painter  (82  to  84-86).  Por- 
TAELS  :  Le  Simoun  (286),  Daughters  of  Sion  (285),  and  Verlat  : 
Siège  of  Jérusalem  (403)  and  Shepherd's  Dog  struggling  with 
an  Eagle  (404)  lead  the  Avay  to  the  realist  school  which  suc- 
ceeds  :  J.  Stevens,  Brussels  in  the  Morning  (338).  The  Belgian 
landscape  painters  gave  up  the  romantist  style  and  studied 
nature  once  more.  Fourmois  :  View  of  the  Campines  (140); 
DE  Knyff  :  Deserted  Gravel  Pit  (202)  and  in 

Room  V.  Bois  de  Stolen  (203)  ;  Baron  :  View  of  the  Scheldt 
(11),  Scène  in  Cahnpthout  (13).  Leys  has  also  3  pictures  hère 
and  the  last  one  :  Studio  of  Frans  F  loris  (225).  Other  painters 
are  Madou  :  Fortune  teller  (238);  The  Mischief  Maker  (236), 
by  Williams.  Joseph  Stevens  :  Dog  Market  in  Paris  (339)- 

Another  Spanish  Fury,  by  Leys,  is  in  Room  VI. 

In  Room  VII,  H.  de  Braeckeleer  :  Stall  (80),  The  Lesson 
(85)  ;  DE  Groux  :  Saying  Grâce  (98)  ;  The  Gleatters.  We  note 
hère  Alfred  Stevens,  as  a  clever  technic  painter  and  refi- 
ned  colourist  :  Autumn  Flowers  (335),  Happiness  (337),  Faded 
Flowers  (336).  The  great  landscape  painter  H.  Boulenger, 
founder  of  the  Tervueren  School,  rival  to  that  of  Fontaine- 
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bleau  :  Autumn  Morning  (27);  Farm  Scène  (471);  Baron  : 
Winter  Scène  (10)  ;  Verheyden  :  The  Orchard  in  the  Spring 
(397).  The  Society  of  Fine  Arts,  founded  in  1866,  became  the 
nucleus  of  the  realists;  a  picture  of  Lambrichs  (209)  was  the 
means  of  forming  a  Committee. Dubois,  ianatic  of  reaUsm,  has 
hère:  Storks  (131);  Fish  andTackle  (132);  Dead Roebuck  (133). 

In  Room  VIII,  the  Animal  painters.  Verwée,  Cattle  at  the 
Water  Side  (412);  Stobbaerts  :  Stable  (345). 

Room  IX  serves  as  a  refuge  to  the  dying  off  of  the  Roman- 
tist  style.  Gallait  :  The  Plague  in  Tournai  (149).  The  historical 
painting  style,  clever  but  cold,  cornes  in  with  large  canvasses. 
Cluysenaar  :  At  Canossa  (51)  and  E.  Wauters  :  Sobieski 
before  Vienna  (^419).  Good  lanpscapes  by  Vander  Hecht 
(366),  Crabeels  (65),  Miss  Beerxaert  (16). 

Room  X,  fitted  with  fine  panels,  contains  a  good  collection 
of  water  colours,  sketches,  miniatures  :  Rops  :  V Attrapade 
(43)  ;  Cassiers  (5  and  6)  ;  Stacquet  (46-47-65)  ;  Berchmans 
(55);  Knopff  :  White,  black  and  gold  (23),  Memories  (22),  etc. 
Some  medals  by  Roty,  shields  by  Charpentier. 

Room  XI,  the  light  art  of  H.  Willems  :  The  Duchess'  Party 
(422);  historical  painting  by  A.  and  J.  De  Vriendt  (125  and 
127).  Verwée  :  Equinox  (411).  Truthful  landscapes  by  Coo- 
semans  :  Chemin  des  artistes  à  Barbison  (56).  Quagmire  of 
Slagmolen  (464). 

Room  XII  has  some  fine  pictures  by  Alfred  Stev'ens  : 
Lady  in  pink  (328),  The  Studio  (334),  The  Lady  Bird  (329). 
J.  Stevens,  Dog  before  a  Mirror  (340)  and  a  fire  H.  de  Braec- 
KELEER  :  Hydraulic  Power  House  (81).  Landscapes  by  Bou- 
LENGER  :  The  Floods  (31),  Dinant  (28);  Clays  :  Antwerp  Har- 
hour  (47)  ;  From  Verwée  :  View  of  the  Scheldt  (413). 

Room  XIII  :  Coosemans  {55);  Tu.  Vf-rstraetb  :  A  fter  the 
Funeral  (406);  Rosseels  :  Heathers  (312);  Verwée  (409); 
E.  Wauters  :  The  Madness  of  Hugo  Van  der  Goes  (418); 
C.  Meunier  (257-258);  E.  Smits  :  The  Seasons  (323). 

Room  XIV  and  XV  show  more  récent  works,  prints  of  the 
last  évolution.  Powerful  landscapes  of  Courtens  :  Back  from 
Church  (62),  Siinny  Avenue  (64);  Gilsoul  :  Kovember  Evening 
(170);  BiNjÉ  :  Morning  (19),  Ardennes  (21);  Seascapes  by 
Artan  (467-468)  ;  Van  Leemputten  :  Palm  Siinday  in  the 
Campines{^'j8).  Daybreak  (186)  by  Hermans;  Visiting  the 
Sick  (348)  by  Struys;  Vanaise  :  Bacchante  (452);  Lévêque  : 
The  Workmen  (221)  ;  Lalaing  :  Primaeval  Huniers  (208)  ;  Ensor  : 
Lam-b-cleaner  (163);  Evenepoel  :  Child  at  Play  (137);  E.  La- 
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ROCK  :  Coal  Cinder  pickers  (213);  Panzazis  :  The  Child  and 
the  Cock  (446)  ;  Mellery  :  Terpischore  (252)  ;  Frédéric  :  Les 
Ages  of  the  Peasant  (437),  Return  of  the  Procession  (438),  but 
one  picture  specially  deserves  particular  attention,  The  Chalk 
Sellers  (144),  describing  in  a  tragic  manner  the  misery  of  thèse 
workers.  Interiors  by  Verhaeren  (392-393)  ;  Review  of  the 
Schools  (395)  by  Verras. 

Room  XVI  contains  pictures  of  the  foreign  schools  :  Cour- 
bet (59-61),  Blanxhe,  Cottet,  Carrière,  Fantin-Latour, 
Carolus  Duran,  Zuolaga,  Segantini,  Len'bach,  Lavery. 

Vestibule  XVII  represents  the  impressionist  movement  in 
Belgium  with  Th.  Van  Rysselberghe  :  Woman  reading 
(385),  The  Walk  (454);  Claus  :  Flax  Gatherings  (432),  Cows 
Crossing  the  River  (45)  ;  Evenepoel,  Red  Portrait  (436)  ; 
I.  Verheyden  :  The  Meal  (513);  Heymans  :  Spring  (188); 
Anna  Boch  :  Scène  in  Brittany  (23)  ;  Wagemans  :  The  Violin 
Player  (475);  Sauter  (314),  Raffaëlli  (290),  Besnard  (509), 

Musée  des  Arts  Décoratifs  et  Industriels  (Palais  du 
Cinquantenaire).  In  the  Left  Wing,  Main  Hall.  —  Casts  of 
ancient  pièces  of  architecture  and  sculpture  of  mediaeval 
and  Renaissance  st^^le.  To  the  left,  Gallery  of  Cariatides, 
fronton  and  frieze  of  the  Parthenon;  to  the  right,  Monu- 
ment of  Lysicrate;  Pulpit  of  Pisa;  in  the  centre,  Tabernacle 
of  Leau;  on  the  right.  Tribune  of  St.  Peter  in  Louvain; 
Baptismal  fonts.  To  the  left,  Tomb  of  the  INIedicis  by  Michael 
Angelo;  on  the  right,  Stalls  of  Dordrecht.  Then  equestrian 
statues  of  Gattamelata  and  Colleone,  Chimney  Pièce  in 
Bruges.  On  each  side  of  this  main  hall,  there  are  seven  smaller 
rooms  containing  sculpture,  etc. 

Salle  de  la  Belgique  primitive  (left  hand  side  of  Main 
Hall).  Prehistoric  period,  Belgo-roman,  on  the  ground  fioor, 
Stone  âge,  Flints  and  Fossils.  On  the  first  floor,  various  ob- 
jects.  In  the  gallery  iron  and  bronze  âge,  axes,  vases,  jewellery. 
Belgo-roman  period  :  ivory,  jewellery,  glass  Frankish  period  : 
arms,  tombs.  End  room,  Siret  collection,  Spanish  excavations . 

Right  Wing.  Vestibule  Glass  cases  containing  bricks  with 
cuneiform  inscriptions,  Chaldean  tablets,  Assyrian  and  Chal- 
dean  Cylinders.  Reproduction  of  the  Obelisk  Salmanazar  II. 

Egyptian  Antiquities. 

Side  room  on  the  left.  Archaical  and  old  empire  period  (3100 
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before  J.-C).  Prehistoric  fiint;  fine  knives  in  flint;  slate  pai 
lets  ;  prehistoric  earthenware  ;  fine  vases  -in  every  hard  stone 
of  the  first  three  dynasties;  Stela  of  King  Den,  (first  Dynasty). 

Walk  through  the  burial  chapel  of  the  grave  dating  to  the 
old  Egyptian  empire;  note  the  bas  reUefs  on  the  interior  walls. 

Room  I.  Middle  empire  (3 100-1600  B.C.).  Statue  of  a  woman 
made  of  limestone  ;  mor tuary  chamber  of  Marou-Bebi  (vi  Dy- 
nasty). Stela  in  the  shape  ot  an  imitation  door;  brass  statue 
of  a  young  King  (vith  Dynasty)  ;  wooden  Coffin  and  mummy 
of  a  Prince  of  the  viith  Dynasty  (Antinoë)  and  in  a  glass  case 
attached  to  the  wall,  the  furniture  belonging  to  this  grave. 
Boats,  collars,  stelas,  etc 

Room  II.  New  empire  (1600-721  B.  C).  In  the  centre,  a 
bass  relief  in  granité  representing  the  crowning  of  Seti  I  ;  mum- 
mies;  head  fragments  of  statues  in  granité  (xv-iiith  Dynasty)  ; 
fine  red  head  of  the  xixth  Dynasty  representing  a  young  prince, 
an  idéal  face  ;  fine  bas  relief  in  Limestone  representing  Queen 
Tiyi  (xviiith  Dynasty)  ;  fragment  of  a  granité  obelisk.  In  the 
glass  cases  :  burial  furniture  ;  collection  of  bronze  mirrors, 
enamelled  fayences;  glass  and  vases  enamelled  of  Tell-el- 
Amarna.  On  the  wall  papyrus  of  the  Book  of  the  Dead  ;  sta- 
tues in  carved  wood,  stone,  terra  cotta,  bronze.  Spécimen  of 
bas  reliefs,  tiles,  cylinders;  toilet  requisites;  jeweller^-;  statues 
placed  in  graves  representing  the  wife  or  slave  of  the  deceased. 

Room  III  Saite  Empire  (721-332  B.  C.)  and  Greco-Roman 
period  (332  B.  C.  640  A.  C).  Bronze  coffins  for  animal  mum- 
mies;  small  statues;  coffins  and  mummies  (Saite  and  Persian 
period)  ;  varions  papyries;  tiles;  in  the  centre  :  Royal  head  in 
granité  (xxvith  Dynasty)  ;  Xaos  in  red  granité  ;  mummy  of  the 
Embroideress  Antinoë.  In  the  glass  cases  :  articles  from  the 
graves;  painted  muslin;  toilet  requisites;  tools;  masks  for 
mummies.  On  the  walls,  cloths  worked  up  with  wool  of  the 
Roman  period;  a  large  panel  of  Antinoë;  boots. 

Greek  and  Roman  Antiquities. 

Room  IV  (coming  from  the  collection  given  to  the  Muséum 
by  M.  de  Meester  de  Ravenstein).  Greek  Vases,  funeral  Urn. 
Glass  case  I  and  II  :  Greek  Vases.  Cases  with  Corinthian  style 
and  oriental  omaments.  Case  VII  :  lonian  st^de  vases.  Cases 
VIII  to  X,  Attic  vases  with  black  figures  (viith  and  vith  cen- 
turie=).  Case  XII  :  Beotian  vases.  Case  XIII  to  XVII  :  Attic 
vases  with  red  figures  and  white  ground,  (severe  in  style)  ; 
signed  by  famous  people;  Smikros,  Douris,  Hieron,  Polygnote, 
etc.  Case  XVIII  :  vases  with  reliefs  design. 
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Room  V.  Italian  Vases,  Etniscan  Vases,  Tarentine  Amphora, 
Vases  from  Southern  Italy,  Carthage,  Macedonia  Lamps. 

Room  VI.  Roman  Antiquities,  Greco- roman  articles;  nice 
glasses;  tiles;  sculptures. 

Room  VII.  On  the  left  :  case  containing  small  statues  m 
marble;  statue  of  Aphrodite;  bust  of  a  woman  in  an  lonian 
costume  ;  Funeral  Stela  ;  maie  trunk  from  the  Argos  School 
(Roman  Copy)  ;  Eros  setting  his  bow  af ter  Lysippe  ;  In  the 
middle  of  the  room  :  Head  of  an  lonian  style  (500  B.  C.) .  Archaic 
head;  head  of  Hermès,  after  Alcamène;  head  of  a  Barbarian, 
original  from  the  Pergame  School  (iiird  century  B.  C.)  ;  statue 
of  a  draped  woman  (ivth  century  B.  C.)  ;  Young  dancing 
Satyr  (Alexandrine  period)  ;  Daphnis,  same  period. 

On  the  right  :  Nymph  sitting  on  a  rock  (copy  of  a  celebrated 
work  of  the  ivth  century) .  Trunks  of  Sat^^rs  ;  Trunk  of  Venus 
of  Cnide  of  Praxitela;  Head  of  a  veiled  woman.  Further  on 
past  the  side  doors,  on  the  left  :  trunk  of  a  warrior;  two  fine 
busts  from  the  Antonius  period;  Portrait  of  Carie  (iiird  or 
ivth  century  B.  C.)  ;  bas-reliefs;  Liad  Sarcophagus. 

At  further  end;  Large  bronze  statue  of  the  Emperor  Sep- 
tima  Severus  (head  of  the  iiird  century  A.  C.  replacing  that 
of  another  period;  body  of  Augustus  period).  This  master- 
piece  was  discovered  in  the  xviith  century  in  the  ditches  of 
the  St.  Ange  Castle  in  Rome, 

On  the  left  :  Statue  of  Silvanus,  Roman  work  ;  on  the  right  : 
Statue  of  Athena  (ivth  century  style). 

On  the  right;  Statue  of  a  woman  called  Chastity;  Head  of 
Esculapes  (Syrian)  ;  Centaur  galloping  ;  bas-reliefs  ;  Head  of  a 
Roman  Lady  (bronze). 

Room  VIII.  Terra  Cotta  Statues  ;  primitive  idols  ;  statues 
of  Tanagra,  Myrina,  Smyrna;  bust;  glasses;  eut  stones; 

Room  IX.  Bronze  and  small  articles;  mirrors;  gold;  jewel- 
ery;  small  statues;  arms;  ivory  articles. 

Curved  gallery  at  the  end  of  the  great  hall. 

Far  East.  Remarkable  collection  of  Japanese  engravings 
composed  of  more  than  4,000  pièces  where  the  Masters  are 
represented  by  their  best  works  :  Harunobu,  Utamaro,  Hoku- 
sai,  etc.  ;  in  the  central  room  :  sculptures,  lacquered  ware, 
netsuké,  inro,  swordsheaths,  metals,  etc. 

Lace  and  Embroidery. 

Delft  earthenwares.  Remarkable  collection  bequeathed 
to  the  Muséum  by  M.  Evenepoel. 

Ivory  carvings  :  Reliquary    (xiith  century),    diptych  of 
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Genoels-Elderen  (ixthe  century),  bas  relief  of  the  three  Grâces, 
in  the  style  of  Van  Opstal.  cup  with'^Venus  birth.  In  the  middle 
of  the  room;  Brass  articles:  Eagle  (xvthe  centurv')  of  St.Ghis- 
lain;  baptismal  fonts  St.  Germain  at  Tirlemont  (1149);  plaver, 
Candélabres.  Gothic  altar  in  carved  oak  representing  the  mar- 
tyrdom  of  St.  George  by  Jan  Borman  (1493). 

Against  the  walls  to  the  right,  Altar  of  Wannebecq  St. 
Barbara  and  St.  Léger  Martyrs)  1530.  To  the  left  brass  funeral 
plates.  Glass  cases  containing  varions  articles  of  brass,  copper, 
bronze,   pe\vter. 

WooDEN  CARViXGS  (Brussels  and  Antwerp  School).  Higher 
up  this  hall,  several  rooms. 

First  room  :  Reproduction  of  an  old  Brussels  Chemist  shop. 
Second  room  :  Kitchen  and  Dining  Furniture. 
Third  Room  :  Bed,  Chairs,  Flemish  work.  Glass  cases  with 
enamelled  articles  from  Limoges  :  Silver  ware,  Stove  in  Swiss 
fayence. 

Foiirth  room  :  Altar  in  carved  wood  made  in  Antwerp, 
painted  and  gilded.  Various  articles  made  of  iron.  SmaU  boxes. 
Pulpit  of  Alsemberg,  spécimen  of  xvth  century,  brabantian 
work. 

Fifth  Room  :  Altars  in  carved  wood  made  in  Brussels  ;  The 
one  of  Claude  de  Villa  xvth  century;  that  of  the  Descendance 
Apostolique  de  Ste  Anne  (xvith  century-)  ;  Altar  made  in 
Antwerp;  Cradle  of  Charles  V,  used  by  his  father  or  his 
Aunt  Margaret  of  Austria  (end  of  xvth  century). 

Tapestry  :  A  fine  collection  of  remarkable  tapestry  is  hung 
on  the  wails  of  the  first  and  part  of  the  second  hall.  Présen- 
tation in  the  temple  (second  half  of  xvth  century),  French 
work;  Communion  of  Herkenbald  (151 3),  Brussels  work;  then 
another  pièce  made  in  Bx-ussels  in  wool,  silk  and  gold,  earJy 
xvith  century,  representmg  the  Descent  of  the  Cross.  St. 
Anna,  The  Virgin  and  Jésus  (xvith  century)  Brussels  work, 
Then  several  works  of  the  xviith  centun.-  and  particularly 
a  séries  of  Teniers. 

Cloths  and  Embroideries.  Cloths  from  the  ivth  century 
to  the  xviiith.  Three  cabinets  containing  paintings,  photo- 
graphs,  copies  of  pictures,  etc.  Sketches  by  Puvis  de  Cha- 
vannes;  Ludus,  pro  Patria  and  the  Youth  of  St.  Geneviève. 
Designs  of  Laurens  tor  the  ceiling  of  the  Odéon.  Water 
colour  by  Tulpinck  from  mural  paintings  discovered  in 
Belgium.  Designs  for  stained  Windows.  Carriage  of  Louis  XV 
period, 
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EccLEsiASTiCAL  ARTICLES  '  Head  of  Popc  St.  Alexander  by 
Godefroid  de  Claire  (1145).  Centre  case,  Cross  by  Hugo  d'Oi- 
gnies  (xiith  century).  Right  hand  case,  processional  crosses 
coming  from  St.  Servais  in  Maestricht.  Several  glass  cases  con- 
taining  cups,  corporation  shields,  watches,  plates. 

Earthenware,  etc.  Porcelain  of  Saxony,  China  and  Japan. 
Varions  terracottas.  Venitian  and  Bohemian  glass. 

Musée  d'armes  et  d'armures  (Porte  de  Hal).  A  small 
Square  containing  canons  and  canons  balls  ;  this  is  the  only 
building  which  bas  escaped  destruction  at  the  hands  of  the 
housebreakers. 

Ground  Floor.  Artillery  pièces  of  the  xvth  and  xvith 
centuries,  found  at  Bouvignes-lez-Dinant;  Big  Mortar  the 
Formidable,  having  been  used  in  Napoléon  the  First's  battles; 
Bronze  canons  of  [the  xvith,  xviith  and  xviiith  centuries; 
projectiles;  irons  of  Justice;  Branding  irons  for  criminals. 

First  Floor.  Armoury  room;  gothic  armour;  Tilt  Armour 
(xvth    centur}^)  Maximilian  arms;  war  arms  of  Philippe  II, 
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reinforced  for  Tilting;  parade  armoury  of  the  horse  of  Arch- 
duke  Albert;  stuffed  horse  of  the  Archduchess  Isabella; 
tagger  and  gauntlet  of  Charles  V;  fine  carved  door;  Renais- 
sance chimney  pièce;  standards;  flags;  swords,  weapons, 
rapiers,  cinquedea,  etc.,  work  of  the  Milanese  maker  Hercules 
de  Fideli;  fire  arms,  principally  those  of  the  xviith  and 
xviiith  centuries. 

Second  Floor.  Lejt  hand.  Arms  in  use  in  the  European 
armies  from  the  end  of  the  xviiith  century  :  sabres,  cuirasses, 
headgears;  models  of  Belgian  Artillery  on  a  fifth  scale;  fire 
arms. 

Central  room.  Historical  souvenirs;  arms  and  articles  for- 
merly  used  by  Leopold  I;  historié  swords;  décorations;  flags 
of   1830;   souvenirs  of  Waterloo. 

Right  hand  side  room.  Oriental  arms;  Sarrasin  arms  fxvith 
century);  Egyptian,  Indian,  Persian  arms;  varions  helmets, 
Helmet  of  the  Sultan  of  Egypt  Malik  Xasir  ]Mahommed  (xvth 
century)  ;  oriental  swords,  etc.,  fancy  decorated  fire  arms, 
etc.,  etc. 

Third  floor  :  Engravings,  mouldings,  etc.,  referring  to 
the  military  equipment;  this  is  being  prepared. 

Musée  Wiertz  (rue  Vautier,  62).  Studio  of  the  Painter, 
situated  on  a  hill  in  the  middle  of  a  garden  and  ornamented 
with  a  kind  ot  Greek  Temple  portico  in  ruins.  Great  composi- 
tions with  matt  paint  on  raw  canvas  where  the  artist  shows 
a  great  talent  :  Revoit  of  the  Hades;  The  Htiman  Power  has 
no  Limit  ;  The  Lighthouse  of  Golgotha.  His  oil  paintings  are 
of  an  mferior  order  :  Patrocle,  Christ,  in  the  Grave,  Beautiful 
Rosine.  Fine  Portrait  of  His  Mother.  Varions  other  pictures. 
Sculptures  :  Birth  of  the  Passions,  Wrestling,  Triumph  of 
light  (style  which  announces  Lambeaux). 

Conservatoire  de  musique  :  Musée  Instrumental  (rue 

aux  Laines,  11).  One  of  the  most  important  collections  of 
Europe.  You  can  follow  tnere  the  évolution  of  the  musical 
instruments  from  its  most  primitive  state  of  centuries  ago  to 
the  most  perfect  spécimen  of  our  days.  Wind  and  string 
instruments  can  be  seen  in  their  varions  developments  ;  thèse 
stages  are  generally  represented  by  original  instruments  of 
great  value;  in  other  cases  the  defects  are  remedied  by 
most  excellent  reconstitution  of  the  original.  This  collection, 
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therefore,  is  a  most  important  one  as  it  oflfers  an  illustration 
of  the  successive  improvements  made  in  the  instrumental  art. 

Musée  Historique  Communal  (Maison  du  Roi,  Grand' 
Place).  Second  Floor.  —  Articles  dealing  with  the  past  of  the 
town. 

First  room  :  Fragments  of  sculptures  of  old  Brussels. 

Main  room  :  sketches  of  old  Brussels,  statue  of  St.  John 
Nepomucene  by  Dekinder  ;  clocks  ;  costumes  of  Manneken-Pis  ; 
porcelain,  portraits. 

Third  room  :  plans  of  Brussels,  sketches  of  processions,  etc. 

Bibliothèque  Royale  (Royal  Library)  (Place  du  Musée). 
—  The  printed  books  department  contains  about  400,000 
books. 

The  department  of  the  Mss.  founded  by  Philippe  le 
Bon  consists  chiefly  of  works  from  the  celebrated  Biblio- 
thèque de  Bourgogne  and  contains  over  20,000  Mss.  In 
an  exhibition  room  on  the  ground  floor  are  shown  some  beau- 
tifully  illuminated  Mss. 

We  must  mention,  amongst  others,  the  very  fine  Heures 
du  duc  de  Berry  with  miniatures  of  Jacquemart  de  Hesdin; 
Les  chroniques  du  Hainaut  with  an  admirable  front  page; 
Portrait  of  Philippe  le  Bon;  Missel  de  Mathias  Corvin  illu- 
minated by  Attavante  of  Florence,  Heures  de  Notre-Dame 
known  as  Heures  d'Ennessy,  etc. 

The  Cabinet  des  Estampes  (Entrance  by  the  vestibule  of 
the  Musée  Moderne)  contains  about  100,000  remarkable  engra- 
vings;  Virgins  and  Saints  of  1418,  found  in  Malines. 

The  Cabinet  des  Médailles  (rue  du  Musée,  5)  contains  over 
25.000  coins  of  ail  kinds. 

Musée  d'histoire  naturelle  (Parc  Léopold  II).  —  Col- 
lection of  prehistoric  instruments;  collections  dealing  with 
primary,  secondary  and  tertiary  periods.  Unique  collections 
of  the  famous  iguanodons,  fossil  Sourvian  family  of  reptiles 
discovered  in  1878  in  the  coal  mine  of  Bernissart;  a  dozen  are 
set  up;  they  measure  each  about  26  feet  high 
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A  VISIT  TO  THE  PRINCIPAL  TOWNS 
OF  BELGIUM 

Brussels  being  situated  in.  the  centre  of  the  country,  one  has 
e very  con venience  for  starting  in  the  morning  to  \asit  the  various 
towns  in  the  provinces,  either  for  business  or  pleasure,  and 
returning  at  night  to  Brussels.  Fréquent  and  fast  trains  con- 
stantly  keep  up  the  communication  between  the  capital  and 
the  chief  towns  of  the  country.  The  longest  joumey  does  not 
exceed  two  hours  and  a  half .  The  hours  of  starting  and  arrivai 
of  the  différent  trains  are  constantly  being  altered,  therefore 
travellers  are  recommended  to  consult  the  officiai  time-table 
Le  Guide  des  Voyageurs,  published  by  the  administration  of 
the  Belgian  Railways. 

From  Brussels  to  Antwerp,  departure  from  the  Xorth  Station 
every  hour.  Joumey  by  fast  train  35  minutes. 

From  Brussels  to  Liège,  departure  from  the  Xorth  Station 
every  two  hours.   Journey  by  fast  train   i   h.   45  m. 

From  Brussels  to  Ghent,  Bruges  and  Ostend,  departure 
from  the  North  Station  by  express  about  every  2  hours. 
During  the  summer  season  there  are  fréquent  trains  in  the 
morning  and  evening.  Thèse  trains  go  from  Brussels  to  Ghent 
in  I  hour;  Brussels  to  Bruges  in  i  hour  45  m.  and  Brussels  to 
Ostend  in  about  2  hours  15  m. 

From  Brussels  to  Namur  and  Dinant.  Fréquent  fast  trains 
between  7  and  10  a.  m.  and  return  trains  at  night  between 
4  and  10  p.  m.  In  the  summer  steamers  ply  between  Xamur 
and  Dinant. 

From  Brussels  to  Rochefort  (Grottes  de  H  an) ,  departure  from 
the  North  Station  or  the  Luxembourg  Station  at  about  7  or  10 
a.  m.  It  is  préférable  to  go  by  the  express  train  at  7  a.  m.,  so 
as  to  hâve  a  long  day.  Change  at  Jemelle  for  Rochefort,  arri- 
ving  after  2  Yo  hours  from  the  starting  point.  One  can  also  get 
out  at  Eprave  which  is  nearer  the  grottoes,  but  we  advise 
Rochefort.  The  grottoes  are  situated  about  5  kilometers  from 
the  station,  which  may  be  donc  either  by  steam  tram  or  car- 
riage.  A  carriage  is  far  more  agreeable. 

The  entrance  to  the  grotto,  including  electric    light,    visit 

51 


to  the  Bel  vaux  abyss  and  the  cannon  shot  is  fr.  ro.oo.  Itis 
customary  to  give  a  fee  to  the  guide. 

Season  tickets  available  for  15  days  are  issued  by  the 
Belgian  railways;  allowing  travellers  to  make  use  of  every  hne. 

Thèse  tickets  can  be  had  at  every  station  in  Belgium,  when 
asked  for  at  least  one  hour  beforehand  and  the  only  condition 
being  that  the  party  must  hand  in  his  or  her  portrait,  a  pho- 
tograph  6  cent,  high  and  4  cent,  broad,  the  head  measuring  at 
least  I  cent,  in  height.  They  are  issued  the  day  before  the  first 
day  after  6  o'clock  p.  m.  and  cannot  be  used  on  that  day. 
Foreigners  need  only  send  their  photograph  to  the  nearest 
station,  statingwhat  sort  of  season-ticket  they  require  together 
with  date  and  hour  of  their  arrivai,  and  the  ticket  will  be  ready 
for  them  at  that  time. 

The  tickets  hâve  to  be  returned  to  any  station  on  the  Bel- 
gian Raihvays,  no  later  than  the  day  after  expiry,  before  noon. 
After  this,  the  guarantee  of  ten  francs  is  forfeited  except  in 
cases,  in  which  the  season  ticket  has  been  renewed. 

The  priées  of  such  season-tickets  are  as  follows  : 

I^t    CLASS.  2"^^  CLASS.       3r<l  CLASS. 

15  days        .    .    .    Frs.   250.00  150.00  90.00 

The  trains  generally  hâve  the  3  classes  of  carriages. 
Some  fast  trains  hâve  likewi.se  saloon    cars   to   which  fîrst- 
class  passengers  hâve  access. 

GHENT 

V  Few  towns  presenting  so  many  points  of  contact,  so  many 
common  features  and  causes  ot  similitude  differ  more  comple- 
tely  than  Bruges  and  Ghent.  One,  who  is  been  visiting  both 
for  the  first  time,  is  most  difïerently  impressed.  I  might 
coinpare  Bruges  to  a  great  parish  béguinage,  austère  and  calm, 
free  from  every  worldly  préoccupation  and  Ghent  to  a  munici- 
pal furnace,  sparkling  with  life,  full  of  buoyant  strength  and 
overflowing  activity.  None  the  less,  Ghent  also  possesses  treasu- 
res  of  archaeology,  recalling  the  splendour  ot  olden  times.Nay, 
there  are  many  of  them  and  we  won't  be  contradicted,  when 
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we  say  that  in  this  respect  few  continental  towns  are  so  well 
providedwith.But  the  busy,  thrilling  life  of  industrial  cities  co- 
vers  ail  this,  and  hère  the  présent  is  so  well  interwoven  with  the 
past  that  they  revive  together,  perfectly  harmonized  and  so 
we  are  unconscious  of  the  enormous  distance  that  séparâtes 
them.   1 

So  much  for  the  parallel  between  the  two  sister  towns  drawn 
in  1882  by  H.  Havard,  in  his  sketch  of  Flanders.  Since 
then  the  town  has  gone  through  great  expenses  in  order  to 
detach,  restore  and  bring  into  relief  its  superb  monuments,  to 
extend  its  maritime  installations  as  well  as  to  develop  its  indus- 
try  ;  officiai  statistics  drawn  up  by  the  Royal  Commission  on  Art 
and  Archeology  shows  that  this  is  the  Belgian  town  possessing 
the  greatest  number  of  listed  monuments.  It  has  a  canal  8^.75 
dcep  and  ships  of  the  largest  tonnage  can  enter  its  numerous 
docks.  To  mention  only  one  trade,  horticulture  is  so  far  deve- 
loped  that  the  greater  part  of  the  plains  surrounding  the  city 
are  covered  with  hot-houses,  which  produce  millions  of  aza- 
leas,  bay-trees,  araucarias  and  bégonias. 

Ever  since  the  middle  âges  Ghent  has  prcscrved  monuments 
recalling  to  its  visitors  the  golden  âge  of  chivalry;  the  crypts, 
the  underground  prisons  and  immense  halls  of  the  Castle  of 
the  Counts,  of  that  of  Gerrard  the  Devil  and  the  Castle  of  Laerne, 

53 


tell  us  even  better  than  long  descriptions  of  the  rough  life  of 
the  might}^  of  the  earth  in  the  xii^^  and  xiiiti»  centuries,  who, 
not  finding  suf&cient  scope  in  their  own  country  for  distin- 
guishing  themselv-es  in  warfare,  sought  glory  in  the  Holy 
Land. 

Even  the  memory  of  the  inveterate  feuds  which  caused  so 
much  bloodshed  in  the  middle  âges  is  perpetuated  in  the 
curious  Hospital  of  the  brothers  Halyns. 

If  \ve  want  to  get  an  idea  of  the  power  of  the  most  glorious 
guilds  in  the  days  of  the  wise  man  Jakob  van  Artevelde,  the 
host  and^ally  of  Edward  III,  king  of  England,  it  is  still  in  Ghent 
that  \ve  must  look  at  their  splendid  houses,  among  which  that 
of  the  Three  Skippers  is  indeed  a  masterpiece,  their  banners, 
candelabra,  collar-chains  and  other  jewels  so  carefully  guarded 
in  the  Muséum  of  Archaeology,  where  is  likewise  to  be  seen  a 
tracing  of  a  fresco  of  1346  representing  the  municipal  militia 
so  much  dreaded  by  monarchs.  — v 

Beside  thèse  precious  relies  of  the  bustling  hfe  of  knights 
and  burghers  how  many  costly  relies  ol  monastic  life!  Such  are 
the  ruins  ot  the  Abbey  of  St-Bavon,  the  suppression  of  which 
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the  great  emperor  Charles  the  Fifth,  himseif  a  native  of 
Ghent,  obtained  in  1540  from  the  pope,  that  he  might  incorpo- 
rate  its  buildings  in  a  citadeljrom  whence  his  Spanish  soldiery 
should  impose  subjection  to  his  fellow-citizens.  Then  St-Peter- 
Abbey  transformée!  into  barracks  under  the  French  conquest, 
the  Byloke  Abbey,  the  buildings  of  which  in  the  xiiith  and 
xivth  century  gave  shelter  to  poor  old  men.  the  ancient 
cloister  of  the  fathers  Carmélites  and  that  of  the  Dominicans, 
both  waiting  for  a  mecenas  who  wîll  bring  to  light  ail  their  ar- 
chitectural beauties,  as  yet  hidden  to  the  eye  by  parasitic  cons- 
tructions. 

In  Ghent  we  should  go  on  St-Michael's  bridge,  there  to 
admire  the  scenery  unique  in  the  world  of  a  séries  of  five  great 
monuments  in  an  area  of  only  500  meters  :  the  Belfry,  the 
Cloth-Hall,  the  Post-Office,  the  Church  of  St-Xicholas,  and 
the  Cathedral  oi  St-Bavon.  Close  to  thèse  we  admire  the  superb 
sc^ies  of  gables  of  the  Grainwharf,  and  a  little  further,  in  ihe 
shade  of  that  grant,  the  castle  of  the  Counts,  St-Pharailde 
market,  ail  encircled  by  beautiful  structures  daiing  trom  the 
xvith  and  xviith  centuries. 

The  treasures  of  art  in  the  churches  alone  are  well  worth  a 
visit  to  Ghent.  ïhe  cathedral  of  St-Bavon  with  the  largest 
crypt  in  Belgium  is  also  its  richest  church.  It  possesses 
twelve  mausoleums  by  J.  Duquesnoy,  R.  Pauli,  J.  Delcourt, 
P.  Verschafïelt.  etc..  half  a  dozen  of  magnificent  gilt-copper 
gâtes,  the  celebrated  candelabra  of  Charles  I,  king  of  En- 
gland,  once  sold  by  Cromwell,  pictures  of  Pourbus,  Rubens, 
De  Crayer  and  that  masterpiece  of  Flemish  painting,  The 
Adoration  of  the  Lamb,  by  the  brothers  Hubert  and  Jan 
Van  Eyck. 

Among  the  principal  curiosities  of  this  town  let  us  not 
forget  the  Béguinages.  Ghent  is  the  only  place  possessing  tvvo 
of  thèse  peculiar  institutions  surrounded  by  a  high  wall,  encir- 
cling  a  church,  an  inner  square  andseveral  streets,  where  piou? 
women,  wearing  the  curions  dress  of  the  xiiith  century  duell 
in  houses  of  exquisite  cleanliness,  with  a  little  garden  in  front 
of  each  of  them.  Without  making  vows  as  in  other  religions 
establishments,  they  submit  to  certain  rules,  dividing  their 
time  between  needle-work  and  prayers.  Xothing  is  more  inte- 
resting  than  a  visit  to  thèse  béguinages,  where  ail  breathes 
peace  in  the  very  heart  of  our  busy  xx^^  century  life. 
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The  ancient  town  of  Bruges,  formerly  the  head  quarters  of 
continental  trade  and  industry,  had  despair  at  her  fall;  and 
now  in  the  midst  of  its  tranquil  hfe,  full  of  sentiment  and 
poetry,  only  its  architectural,  sculptural  and  pictorial  trea- 
sures  remain  to  speak  of  a  glory  that  is  past.  Nowadays  thanks 
to  the  new  maritime  installations  and  the  port  of  Zeebrugge, 
Bruges  is  coming  to  life  again  and  may  even  hope  to  regain 
the  prosperity  of  the  ancient  Hanseatic  city. 

The  chief  town  of  West  Flanders,  see  of  a  bishop,  Bruges 
possesses  inestimable  treasures  and  historical  monuments  of 
incontestable  value,  ail  showing  the  indestructible  marks  of 
their  mediaeval  origin.  The  Markets,  the  Belfry,  the  Chapel  of 
the  Holy-Blood,  the  Town-Hall,  Saint- Jacques,  the  Court  of 
Justice,  the  Hôtel  Gruuthuuse,  Saint-Sauveur,  Notre-Dame,  ail 
thèse  speak  to  us  of  freedom,  of  piety,  of  victories  gained  by 
the  sword  and  by  industry  upon  which  thèse  Flemish  bur- 
ghers  might  justly  pride  themselves. 

Moreover  Bruges  possesses  curiosities  equally  numerous, 
various  and  interesting.  Saint-Sauveur,  the  cathedral  con- 
tains  several  paintings  of  Van  Oost,  Backereel,  Van  den 
Hoecke,    Fourbus,    Janssens,    Allaert,    Claessens,     rare     oltl 
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stained  glass  Windows,  costly  Brussels  tapestry,  etc.,  Notre- 
Dame  likewise  show  many  very  remarkable  pictures  of 
Crayer,  Zegers,  Van  Orley,  David,  etc.  Preciously  kept  in 
a  spécial  chapel  are  the  mausoleums  of  Charles  the  Bold  and 
of  his  daughter  Mary  of  Burgundy  the  first  wrought  from 
1559  to  1565  by  Jac.  Jonghelinck  of  Antvverp,  the  second 
from  1495  to  1502  by  Pieter  de  Beckere  of  Brussels.  Oppo- 
site Notre-Dame  is  Saint- John' s  Hospital  {kiiï^^  centur^-), 
possessing  several  of  the  best  of  Memling  paintings  and 
that  wonderful  reliquary  of  Sainte-Ursule,  in  the  shape  of  a  go- 
thic  chapel,  the  sides  of  which  are  adorned  by  six  little  pain- 
tings, looked  upon  as  master-pieces  of  this  great  Flemish 
artist.  The  Municipal  Muséum  contains  pictures  of  J.  van 
Eyck,  H.Vander  Goes,  Memling,  David,  Fourbus,  Van  Min- 
derhout,  Van  Goyen  a.  o.  The  Hôtel  Gruuthuiise  is  a  very  rich 
and  interesting  muséum  of  laces  and  prehistorical  antiquities. 
The  Town-Hall  of  gothic  style  dates  from  the  xivth  ccntury 
and  is  decorated  by  a  very  large  painting  by  De  Dobbelaere  and 
very  beautiful  frescoes  of  A.  and  J.  de  Vriendt.  The  Holy  Blood 
Chapel  isalittle  building,  composed  of  two  superposed  churches 
from  the  xii'*^  and  xv<'^  centuries.  In  11 49,  Thierry  of  Alsatia, 
count  of  Flandcrs,  rcturning  from  the  Holy  Land,  brought 
from  there  some  drops  of  the  Sàviour's  blood.  The  reliquary  of 
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the  Holy  Blood  is  a  very  precious  one.  The  procession  of  the 
Holy  Blood  is  universally  known  and  every  year  attracts 
thousands  of  strangers.  The  Muséum  of  modem  paintings  con- 
tains  a  nice  collection  of  valuable  pictures.  The  Law  Courts, 
dating  from  the  beginning  of  the  xviii'^  century,  stand  on 
the  sites  anciently  occupied  by  the  Palace  of  the  Freedom  of 
Bruges.  In  the  room  of  the  aldermen  we  are  fascinated  by 
the  imposing  and  superb  mantle-piece. 

But  in  order  to  appreciale  ail  the  charm  of  Old  Bruges  the 
traveller  should  saunter  through  its  narrow  streets,  so  beauti- 
fuUy  clean,then  wander  along  its  drowsy  canals,  loiter  on  the 
decaying  bridges  spanning  the  poetic  Minnewater  or  pause 
to  dream  awhile  in  the  Béguines  '  mystic  convent.  We  feel 
indeed  as  if  we  had  stepped  back  and  were  living  in  days  long 
past  and  so  strong  is  this  feeling  and  so  sweet  the  impression, 
that  we  can  ne  ver  forget  it. 

ANTWERP 

Antwerp  ^  (Antwerpen)  is  without  doubt  one  of  our  historical 
cities;  its  origin  goes  as  far  back  as  the  Roman  conquest. 
Antwerp  has  been  ruled  by  every  government  and  every  cala- 
mity  has  befallen  this  city  ;  it  rose  to  fall  again  and  finally, 
owing  to  its  splendid  situation  in  the  midst  of  a  dense  and 
industrious  population,  it  has  attained  matchless  prosperity. 

Antwerp  and  Hamburg  are  the  principal  ports  of  the  Continent. 

The  Southern  quarter  and  also  the  Marché-aux-Souliers 
unfortunately  sufîered  much  from  the  bombardment  in  Octo- 
ber  1914. 

Our  commercial  metropolis,  situated  as  it  is  on  a  broad  and 
deep  river,  which  allows  access  to  the  largest  vessels  and  is 
only  88  kilometers  from  the  sea,  justly  enjoys  its  universal 
famé,  for  it  possesses  the  finest  and  safest  roadstead  in  the 
world.  Its  quays  measure  nearly  12,000  yards;  the  harbour 
generally  shelters  250  sea- vessels  and  more  than  12,000  smaller 
ones.  At  high  tide  the  anchoring  ground  has  a  depth  of  about 
14  yards  and  it  has  deep  and  numerous  lock  docks.  The 
sheds  on  the  quays  ot  the  Scheldt  cover  4  ^^  acres.  We  may 
well  say  that  there  is  vast  accommodation  for  the  swiftesf 
kind  of  vessel. 

A  stronghold  and  at  the  same  time  a  centre  of  art  and  of  im- 
mense trafi&c,  Antwerp  possesses  numerous  curiosities.  First  of 

I.  According  ancient  chronicles,  a  giant,  Druon  Antigon,  eut  a  hand  of 
every  commercial  traveller,  who  relused  to  pay  toll  and  threw  it  into  the  river; 
thence  the  name  :  hand  werpen-throwing  hands. 
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ANTWERP. 


THE    PORT. 


ail  its  magnificent  river,  450  meters  wàde,  with  its  enormous 
quays  and  immense  sheds,  where  spacious  walks  allow  the 
visitor  to  ascertain  how  much  work  is  done  by  thousands  of 
workmen,  loading  and  unloading  huge  steamers,  with  the 
help  of  the  most  powerful  and  up-to-date  machinery.  This  per- 
pétuai bustle  is  in  strange  contrast  with  the  imperious  and 
tranquil  majesty  of  the  wide  Scheldt.  The  Muséums  :  that  of 
Fine  Art,  containing  numerous  paintings  by  Rubens  and  of 
ail  the  Flemish  school;  the  Muséum  Plantin-Moretus,  the 
house  of  the  celebrated  printer  of  the  xvi't  century,  bought 
by  the  town  for  the  sum  of  1,200,000  francs;  the  Steen,  on 
the  riverside,  a  remain  of  the  old  castle  of  the  Lords  of  Ant- 
werp,  containing  sundry  curiosities  (antiquities  and  archeo- 
logy)  :  the  Botanical  Muséum  renowned  for  its  rich  collections, 
the  Zoological  Garden  (Muséum  of  natural  history),  one  of  the 
linest  in  the  world  and  which  strangers  must  not  omit  to  visit. 
Then  its  churches  :  the  proud  Cathedral,  Saint- Jacques.  Saint- 
Paul,  Saint- George  s,  etc.  Its  Town-Hall  (xvi-h  century),  resto- 
red  by  J.  Dens,  and  the  houses  in  the  great  square  surroun- 
ding  it  with  a  wonderful  frame.  A  great  number  of  historical 
monuments,  among  which  we  quote  :  the  House  of  Charles  the 
Fifth  (1560),  the  Hydraulic  House  (1552),  the  House  of 
P.-P.  Rubens  (i6n),  the  House  of  the   late  Burgomaster  Van 
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Strate  (1368),  the Hessian House  {1 566) ,  the Butchers Hall {1 50^) , 
the  Royal  Palace  (1745)  bought  by  Napoléon  I  and  now  belonging 
to  the  Crown.  Among  the  modem  Monuments  let  us  name 
the  National  Bank,  the  Palais  de  Justice  (Law  Courts),  the 
Exchange,  the  Central  Station,  last  not  least  the  Well  of  Quen- 
tin Metsys,  a  master-piece  of  ironwork,  dating  from  i  590. 

Surrounded  by  large  boulevards  intersected  by  broad  tho- 
roughfares,  Antwerp  also  possesses  a  very  beautiful  Park  and 
most  of  its  public  squares  are  ornamented  vvith  statues,  either 
representing  great  citizens  or  calling  to  mind  allégories  rela- 
ting  to  some  remarkable  legend  or  a  mémorable  fact  in  his- 
tory  or  economy.  Hôtels  and  restaurants  abound,  nor  are 
théâtres  and  great  café-concerts  wanting. 

The  active  life,  continuai  and  intense  traffic  of  the  Port,  the 
coming  and  going  of  the  garrison  give  this  town  an  air  of 
welfare  and  prosperity  which  not  only  charms  but  also  explains 
why  so  many  foreigners  prefer  to  stop  and  to  sojourn  within 
its  walls. 

LIEGE 

Liège,  situated  on  the  Meuse  or  Maas,  at  its  junction  with 
the  Ourthe,  spreads  over  a  range  of  hills.  To  travellers  the 
aspect  of  thèse  sites  is  equally  charming  and  surprising.  Many 
a  time  the  ancient  Walloon  city  was  the  battlefield  of  foreign 
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armies  and  its  history  tells  of  one  long  struggle  against  its 
oppressors.  Nowadays  Liège  is  defendedbya  ring  of  separate 
forts,  built  in  1886,  after  plans  of  gênerai  Brialmont. 

The  Meuse  runs  through  the  whole  town;  the  principal  buil- 
dings are  on  the  left  bank  :  Outremeuse  ;  on  the  right  bank  is  the 
centre  of  industry.  This  town  owes  its  prosperity  to  rich  coal- 
mines,  its  manufactures  of  armoury,  canon-foundries,  and 
large  iron-works. 

Surrounded  by  large  boulevards,  planted  with  fine  trees 
and  ornamented  by  beautiful  squares,  gardens  and  public 
parks,  ail  Liège  has  a  lively  atmosphère  and  is  especially  ani- 
mated  in  the  chief  streets  :  the  Pont  d'Avroy,  the  Place  and 
rue  de  la  Cathédrale,  the  streets  de  la  Régence  and  de  l'Uni- 
versité, the  place  Verte  and  place  Saint- Lambert. 

Liège  is  the  see  of  a  bishop  and  has  a  University,  an 
Ecole  des  Mines  et  des  Arts  et  Manufactures  (School  for  ^lining 
engineers  and  Architects),  an  Electrotechnical  and  a  Botanical 
Institute.  Saint  -  Paul,  Saint  -  Jacques,  Saint  -  Jean,  Sainte- 
Croix  and  Saint-Barthélémy  are  the  principal  churches  ;  thèse  are 
very  rich  in  paintings,  relies  and  other  treasures  which 
no  traveller  should  neglect  to  visit.  The  Court  of  Justice, 
the  Town  Hall,  the  Academy  and  the  Muséum  of  fine  Art, 
the  Archeological  Muséum,  that  of  Armoury,  the  citadel  and 
the  Chartreuse,  the  fountain  of  the  Perron,  the  statues  of  Char- 
les the  Great,  of  Grétry,  Dumont  and  Gramme,  the  splendid 
cafés  complète  the  séries  of  its  attractions. 

No  foreigner  passing  through  Belgium  must  fail  to  visit  the 
pretty  walloon  city,  whose  inhabitants,  equally  obliging  and 
hospitable,  are  justlv  renowned  for  their  courtesy  and  urban- 
ity. 

OSTEND 

Ostend,  a  centre  of  great  splendour  and  great  mirth,  the 
queen  of  the  Belgian  sea-shore  is  one  of  the  finest,  the  most 
important  and  most  frequented  bathing-places  in  the  world  : 
every  year  more  than  one  hundred  and  thirty  thousand 
strangers  come  to  its  splendid  sea-side. 

Ostend  dates  from  the  x**'  century  :  it  was  then  only  a 
poor  fishing-village.  Its  history  only  records  a  remarkable 
siège,  which  lasted  thrcc  years.  The  actual  town  was  built 
on  the  site  of  the  anciént  fortifications,  pulled  down  in  1876; 
on  neiglibouring  grounds  and  especially  by  the  sea-side,  its 
splendid  promenade  displays  several  first  class  hôtels,  magni- 

61 


ficent  villas,  a  sumptuous  Kursaal,  where  the  high-life  and 
the  fashionable  crowds  meet,  not  far  from  the  Chalet  royal. 

Thanks  to  the  improvement  and  extension  of  its  maritime 
installations  according  to  plans  of  engineer  de  Mey,  this  sea- 
port  is  quite  up  to  date  as  regards  modem  shipping.  Every 
year  three  thousand  vessels  of  ail  nations  enter  the  harbour. 

Ostend  owns  two  beautiful  parks  :  the  Parc  Léopold  and  the 
Parc  Marie-Henriette,  both  having  charming  ponds.  The 
church  of  Saint-Pierre  et  Saint-Paul ,  entirely  rebuilt  accor- 
ding to  the  plans  of  M.  de  la  Censerie,  Sainte-Catherine  and 
Saint- Joseph  are  well  worth  a  visit. 

Ostend  does  not  lack  amusements  :  the  kursaal  concerts  and 
entertainments  by  spécial  artists,  the  Races  of  the  Hippodrome 
W ellington, ha^taXWes  de  fleurs,  many  fêtes  of  ail  sorts  contribute 
to  render  life  both  charming  and  pleasant. 

NAMUR  AND  DINANT 

To  visitors  who  are  not  in  too  great  a  hurry  to  return 
home,  we  strongly  recommend  visiting  Namur  situated  in 
the  Ardennes,  at  an  hour's  journey  from  Brussels.  Built  in 
the  midst  of  a  delighful  valley,  watered  by  the  Meuse,  Namur 
rightl}^  claims  to  be  named  :  «  the  garden  of  Belgium  ». 

From  the  top  of  the  ancient  citadel,  now  a  public  walk,  we 
enioy  a  marvellous  sight. 

But  the  most  beautiful  part  of  the  Meuse  valley  extends 
betsveen  Namur  and  Dinant,  at  about  twenty  kilometers 
from  each  other.  It  is  one  of  the  nicest  boating  trips  that 
may  be  had.  There  is  a  regular  service  betsveen  thèse  two 
towns;  two  departures  daily,  in  both  directions. 

The  trip  can  be  made  in  one  day  :  starting  from  Brussels 
(North  Station)  about  6  o'clock  a.  m.,  you  arrive  at  Dinant 
about  half  past  nine.  Departure  from  Dinant,  by  steamer, 
about  half  past  one,  arrivai  at  Namur  at  3  o'clock.  Visit  of 
the  town  and  departure  for  Brussels  at  7  or  8  o'clock  p.  m. 

In  August  191 4  Dinant  was  destroyed  by  the  Germans  who 
systematically  bumed  down  the  town  and  killed  more  than 
600  inhabitants  whereunder  70  women  and  40  children  under 
15  years. 
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THE   BELGIAN  FRONT 

For  tourists  a  visit  to  the  front  is  the  indispensable  complé- 
ment of  their  sojourn  in  Brussels. 

From  Brussels  and  from  Ostend,  even,-  day,  excursions  by 
hired  motor-cars  or  by  autobusses  which  pass  through  the 
principal  places  we  are  about  to  describe,  are  arranged. 

Xieuport:  It  was  fromXieuport  that  the  order  emanatedfor 
the  inundation  which  in  October  19 14  arrested  the  German 
rush  towards  Calais.  At  Xieuport  there  are  7  sluices  which  com- 
mand  the  Yser  and  the  différent  canals  which  converge  at 
this  place.  At  low  tide,  the  sluices,  which  ensure  the  efflux  of 
the  water  drained  from  the  polders,  whose  level  is  below  that 
of  high  water,  are  opened,  and  are  closed  again  as  soon  as  the 
level  of  the  sea  is  above  that  of  the  canals  which  bear  off  the 
water. 

In  the  night  of  October  25  th  191 4,  the  sluice-gates  were 
raised.  The  sea  entered  pushing  back  the  fresh  water  of  the 
Yser  and  its  numerous  tributaries.  ^^^len  the  tide  was  at  its 
maximum  the  sluice-gates  were  lowered,  and  while,  in  obé- 
dience to  the  law  of  ebb  and  flow,  the  sea  descended,  relati- 
vely,  at  a  rapid  rate,  the  Yser,  swoUen  by  the  waters  of  the 
région,  continued  to  rise  slowly, 

On  several  successive  days  and  nights  the  opération  was 
repcated. 

From  that  moment,  by  another  arrangement  of  the  sluices, 
the  fresh  water,  which  ordinarily  fiowed  from  ever^^where 
around  into  the  basin  of  the  Yser,  no  longer  ran  into  theOcean. 
Untiringly,  though  slowly,  it  added  its  volume  to  that  of 
the  tide,  and  rose  above  the  banks  of  the  drainage  channels, 
spreading  over  the  entire  district. 

It  was  a  slow  but  incessant,  rise  over  ground  already  soa- 
ked  by  rains. 

The  inundation  extended  over  a  belt  of  from  20  to  2^  kilo- 
mètres in  length  and  formed  an  impassable  barrier  betvveen 
the  railway  embankment  and  the  dikes  of  the  Yser,  and  even 
far  beyond. 

Only  a  few  isolated  farms,  constructed  on  elevated  ground 
emerged  from  the  waters  of  the  inundation  and  became  the 
advanced  posts  connected  with  the  first  hne  of  trenches  by 
footways  constructed  on  stakes,  and  stretching  in  some  cases 
for  several  kilomètres. 
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GBRNDE  DlOiSON  DE  BLHNC 

RUE  DU  MAPXKÉ-AUX-POULETS,  BRUXELLES 

(à  200  mètres  du  Grand  Hôtel) 

LA  PLUS  IMPORTANTE  DE  L'EUROPE 


LA  GRANDE  MAISON  DE  BLANC 
est  le  magasin  le  plus  éléga^it  de 
Bruxelles.  —  On  y  trouve  les  dernières 
créations  en  Lingeries,  Trousseaux,  Dés- 
habillés, Blouses,  Stores,  Napperons, 
Couvre -Lits   en    Linon  et  Dentelles,    etc. 
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At  the  présent  moment,  from  the  new  bridge  crossing  the 
cstuary  betvveen  the  channel  and  the  sluices,  we  see  perfectly 
the  shiices  which  form  an  arc  of  a  circle.  Formerly^the  road 
made  a  détour  and  passed  above  the  sluices  by  6  bridges.  To 
the  right  of  the  channel  an  advanced  défensive  work  was 
constructed  extending  into  the  sandhills,  but  was  levelled  in 
July  by  a  bombardment  lasting  several  days  and  fell  into  the 
hands  of  the  enemy.  The  head  of  the  bridge  as  far  as  the  sixth 
sluice  was  guarded  by  the  Belgians  until  the  attack  of  191  S. 
Notwithstanding  ail  his  attempts  the  enemy  never  succeeded 
in  dislodging  them.  The  sluices  repaired  during  the  night  were 
maintained  in  good  condition  in  spite  of  the  continuai  bom- 
bardments. 

Dixtnude  :  As  early  as  the  twenty-tirst  of  October  191 4, 
the  twenty-third  German  division  was  massed  east  of  the  town. 
and  attacked  without  delay. 

The  town  was  defended  by  the  13  th  infantr\-  régiment  and 
a  brigade  of  marines. 

The  attacks,  alternating  with  intense  bombardments,  were 
resumed  in  the  afternoon.  The  efforts  of  the  enemy  were  so 
violent  that  2  battaUons  of  the  5th  division  w^ere  summoned 
to  strengthen  the  defence.  At  one  time  the  trenches  at  the  head 
of  the  bridge  south  of  Dixmude  were  captured  but  a  counter- 
attack  was  successful  in  retaking  them. 

On  the  24th  the  enemy  directed  a  suprême  effort  on  Dixmude. 
During  the  night  the  defenders  of  the  town  had  to  resist  some 
furious  attacks;  15  assaults  were  made  but  ail  were  repelled. 
During'  the  day,  the  attacks  were  renewed  ;  the  trenches  south 
of  the  head'of  the  bridge  were  abandoned  but  again  the  troops 
retook  the  positions  and  the  enemy' s  offensive  was  broken. 

Beginning  on  the  9th  of  November,  a  new  effort  was  attempted 
by  the  enemy.  The  ruins  of  the  town  and  its  approaches 
towards  Caeskerke  were  at  first  the  object  of  an  uninterrupted 
artillery  fire. 

On  the  loth,  at  noon,  after  a  bombardment  of  the  trenches, 
an  assault  succeeded  in  breaking  the  Une.  The  ist  infantry  régi- 
ment and  the  French  marines  resisted  furiously.  At  8  h.  15  m. 
the  enemy  reached  the  Yser  but  could  not  succeed  in  debou- 
ching  thercfrom. 

Among  others  the  following  points  are  worthy  of  interest  : 

a)  The  cemetery  which  was  the  théâtre  of  heroïc  struggles; 

b)  The  approaches  of  the  Yser  west  of  the  town.  The  Bel- 
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gian  trenches  are  separated  from  the  German  by  the  width  of 
the  river  only,  about  15  mètres.  The  main  point  of  the  Gerrnan 
defences  was  what  remained  of  the  ruins  of  the  Minoterie, 
which  had  been  transformed  by  the  enemy  into  a  concrète 
redoubt  of  such  soHdity  that  the  most  violent  bombardraents 
were  never  able  to  destroy  it  completely; 

c)  The  Grand'Place.  The  Town  Hall  and  St.  Nicolas 'Church 
are  almost  indistinguishable.  To  such  a  degree  has  the  appear- 
ance  of  the  place  been  changed  that  a  visiter  arriving  on  the 
spot  would  never  imagine  that  important  érections  had  stood 
there. 

The  entire  town  is  in  a  similar  plight  :  the  Béguinage, 
the  picturesque  bridges,  the  quays,  the  ancient  houses,  ail 
are  destroy  éd. 

The  Maison  du  Passeur  :  The  Maison  du  Passeur  indi- 
cates  an  ordinary  ferry  on  the  canal.  The  point  has  become 
celebrated  by  the  numerons  attacks  mentionned  in  the  French 
officiai  communiqués.  Not  only  the  house,  but  the  means  of 
access  thereto,  were  demolished  by  the  bombardment. 

Ypres  :  This  towTi  of  17.000  inhabitants  is  completely  des- 
troy éd. 

On  3  occasions,  October  and  November  191 4,  April  and 
May  191 5,  and  Jul}^  and  October  191 7,  the  Battle  raged  around 
the  town,  and  on  each  occasion  it  was  copiously  deluged  by 
the  shells  of  the  German  artiller}'  barrage  fire. 

The  monum.ents  were  first  bombarded  and  set  on  fire  in 
October  and  November  191 4.  The  Kaiser  Wilhelm  II  who  awai- 
ted  the  capture  of  the  town  to  make  his  triumphal  entry  the- 
rein,  witnessed  this  spectacle.  Ever\'  day  the  German  officiai 
report  mentionned  Ypres,  and  chronicled  the  «  progress  "  of 
the  German  army. 

Notwith standing  the  bombardement,  many  of  the  inhabi- 
tants remained  in  their  cellars  during  the  winter  of  1914-1915, 
but  in  the  spring  of  191 5.  when  the  town  was  again  attacked, 
the  principal  exodus  of  its  inhabitants  took  place.  Thence- 
forward  the  town  was  used  for  the  passage  and  the  cantonment 
of  the  British  troops  only,  and  the  ruins  suffered  more  and 
more  by  the  artiUery-  fire. 

At  the  end  of  the  second  battle  of  Ypres,  the  Germans  had 
arrived  to  within  3  kilomètres  of  the  town  on  the  north,  the 
east  and  the  south  sides.  They  maintained  thèse  positions 
with  some  fluctuations  till  the  summer  of  191 7,  that  is,  for 
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more  than  bvo  years.  The  luodifîcation  ot'  tlie  front  which 
had  to  be  effected  by  thc  allies  in  the  spring  of  191  S,  as  a  con- 
séquence of  the  taking  of  Mount  Kemmel  by  the  Germans, 
left  the  latter  two  kilomètres  from  Ypres.  Is  was  thence  that 
the  allies,  in  September  191 8,  rushed  forth  for  the  final  offen- 
sive. 

Forest  of  Houthulst  :  This  was  a  large  wood  composed  of 
oaks  and  forest  pines  situated  on  the  west  flank  of  the  crest 
of  Flanders.  The  Germans  had  fortified  it  strongly.  It  had 
become  an  impregnable  netwerk  of  trenches  and  barbed-wire 
barriers,  interspersed  with  machine-gun  posts  and  batteries 
of  heavy  artillery.  Several  times,  especially  in  the  autumn  of 
191 7,  the  French  had  made  some  formidable  attempts  to 
capture  thèse  positions.  It  was  in  September  19 18  only  that 
the  Belgians  succeeded  in  taking  it.  At  présent  the  forest  of 
Houthulst  is  obliterated.  The  trees  eut  down  by  the  shells, 
or  killed  by  the  suffocating  gas,  are  so  thinly  scattered  that 
nothing  indicates  to  the  visitor  the  existence  of  a  former 
forest. 

Mount  Keinmel  :  Its  culminating  point  is  150  mètres,  and 
it  rises  about  100  mètres  above  the  neighbouring  plain. 

It  remained  in  the  iiands  of  the  English  until  the  German 
offensive  in  the  spring  of  191 8.  On  the  2  5th  of  April,  after 
several  days  of  fighting,  the  Germans  hustled  the  EngUsh 
and  the  two  French  régiments  which  held  the  hill,  and  made 
prisoners  most  of  the  défend  ers.  Violent  counter-attacks 
undertaken  by  the  allies  produced  no  resuit.  Mount  Kemmel 
was  not  abandonned  by  the  Germans  until  the  commencement 
of  September  191 8.  This  was  the  fîrst  épisode  of  the  final  offen- 
sive in  Belgium. 

The  trees  which  adorned  the  slopes  of  Mount  Kemmel 
hâve,  as  a  mather  of  course,  disappeared. 

The  blocking  of  the  Port  of  Zeebrugge:  (April  zznd. 
1918)  :  In  spite  of  the  formidable  works  of  defence  erected  by 
the  Germans  around  the  port  of  Zeebrugge,  the  British  had 
decided  to  block  it  and,  at  the  same  time,  the  port  of  Ostend. 

The  opération,  carefully  planned,  was  conducted  by  Vice- 
admiral  Keyes,  commander  of  the  naval  forces  of  Dover. 

The  men  necessary  for  such  an  undertaking  needed  an 
energy  and  a  wiU  capable  of  enduring  ail  risks.  In  the  British 
navy  were  found  more  volunteers  than  were  necessary. 
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This  attack  was  executed  on  the  22nd  of  April  1918.  The 
■'  \'indictive  )-,  the  «  Iris  »  and  the  «  Daffodil  »  approached 
behind  a  screen  of  smoke  raised  b}^  motor-boats  ahead  of  them. 
They  arrived  without  hindrance  to  a  few  cables  lengths  from 
the  mole.  Then  the  sirens  bellowed  out  the  alarm,  search- 
lights,  rockets  and  illuminating  shells  Ut  up  the  sky,  the  artil- 
lery  began  to  thunder  and  the  machine-guns  to  rattle. 

The  "  Vindictive  »,  notw-ithstanding  the  shells  which  burst 
around  her,  and  the  balls  which  swept  her  deck,  succeeded  in 
reaching  the  mole,  but  her  draught  of  water  and  the  current, 
preventing  her  from  retaining  her  position,  the  «  Daffodil  »  was 
employed  to  hold  her  there.  The  (  Iris  »  also  encountered  diffi- 
cultiès.  Her  grapplingirons,  being  too  small,  did  not  grip.  The 
landing  took  place  nevertheless,  in  spite  of  their  loss  and  the 
death  of  their  leaders.  Sailors  and  marines  rushed  on  the  mole 
under  a  ven,*  violent  fire,  and  for  an  hour  were  busy  in  destroying 
the  «nemy's  structures,  stores,  sheds  and  machine-gun  posts. 
During  this  time,  the  cruisers  designed  to  block  the  port, 
entered  and  headed  for  the  channel  undeterred  by  a  violent 
bombardment.  The  "  Thetis  «  led  the  way,  but  stranded  on  a 
sand-bank  where  she  was  blown  up.  The  «  Intrepid  »  followed 
by  the  «  Iphigenia  »,  reached  the  channel,  were  placed  across 
it,  and  blown  up.  The  crews  were  immediately  picked  up  by 
motor  boats.  Just  when  this  opération  was  terminated,  the 
'(  Sandford  >•,  notwithstanding  the  terrible  fire  she  had  to  en- 
counter,  succeeded  in  bringing  her  submarine  under  the  lattice- 
werk  of  the  mole,  where  it  was  stranded  and  blown  up,  thereby 
rrvaking  a  breach  in  the  jetty  of  20  mètres.  The  crew  meanwhile 
reached  the  torpédo  boats  in  their  own  boats.  Steara  launches 
sank  a  destroyer  and  the  »  Brussels  «,  Capt.  Fryatt's  ship.  The 
siren  of  the  "  Vindictive  »  then  recalled  the  combatants,  who 
reembarked,  bearing  with  them  the  most  of  the  killed  and 
wounded.  The  flotilla  then  weighed  anchor  and  bore  away  for 
England.  The  success  of  the  entreprise  was  as  great  as  could 
hâve  been  expected.  The  two  cruisers  in  the  channel  obstructed 
the  passage  of  ships  of  large  draught  of  water,  and  the  «  The- 
tis )»  was  an  impediment  at  the  entrance. 

The  Germans  tried  to  remove  the  sunken  ships  but  never 
completely   succeeded. 

A  few  weeks  later  the  «  Vindictive  »  loaded  with  concrète, 
penetrated  into  the  Ostend  channel  and  was  run  aground, 
thus  blocking  the  passage  and  considerably  interfering  with 
the  entrance  and  the  exit   of  torpedoboats  and  submarines. 
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ANGLETERREpar 
OSTENDE-DOUVRES 


VOYAGES  RAPIDES 

entre  la  BELGIQUE  et    Oc+endG    DOUVrGS 
l'ANGLETERRE   par:     vy^^^i'^^    L^UUVICO 

Route  la  plus  <^irficto  et   la   moins  coûteus«'.  —  Deux  sorvioeî  quotidiens 
dan.*  chaque  sens.  —  Traversée  en  3  heures  par  les  paquebots  à  turbines  : 

Jan  Breydel  •—  Stad  Antwerpen  —  Ville  de  Liège 
Pieter  de  Coninck  —  Princesse  Elisabeth. 


PRIX  (billet  simple)  :  Ire  cl.,  fr.  35.50;  2e  cl.,  fr.  26.75- 

Cabines  particulières,  restaurant  à  bord,  télégraphie  sans  fil. 


Pour  toutes  informations  sur  horaires  et  conditions  de  transport,  s'adresser 
au  Bureau  de  Renseignements  de  la  Station  de  Bruxelle.-<-Nord. 
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I OSTENDE I 


I  Les  grands  HOTELS  DE  LA  PLAGE  | 

I  ;DES  bains  sont  :  | 

I  "LeSplendid,,      400  lits  | 

I  "La Plage,,  350 lits  j 

I  "Le  Continental ,,300 lits  | 

=  Ces  hôtels  sont  situés  sur  la  plus  belle  = 

1  partie  de  la  célèbre  promenade  "  La  i 

1  Digue  de  Mer  ",  en  face  des  bains  et  = 

§  et  du  Kursaal,  et  les  plus  près  du  palais  i 

Ë^  de  la  Famille  Royale  de  Belgique.  = 

I  m  SI  I 

=  Ces  hôtels,  complètement  remeublés  =| 

=  après  guerre,  possèdent  tous  les  con-  = 

=  forts  modernes.  = 

I  A.  Declerck  &  C'^  I 

liiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^- 
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Champagne 

Sain  t-Jft  arceaux 


J{eims 


Bruxelles 


Paris    .    . 
Londres     . 

Copenhague 
La  Jiaye  . 

JNe-w-lTork 


AGENTS   PRINCIPAUX  : 

F.  Van  Rompaye  Fils  (Société  ano- 
nyme), vins  et  spiritueux  français, 
70,  rue  de  Brabant. 

Louis  Bertrand,  3i,  rue  Tronchet. 

Constant  Mertens  &  C®,  60,  Mark 
Lane,  E.  C. 

Louis  WoLF,  Gl.  Mont,  2. 

N.  M.  De  >X^al,  1,  Prins  Maurits- 
plein. 

C.  A.  Van  Rensselaer  &  C®,  South 
William  Street,  2  1 . 
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G7{os  Drogueries  bétail 

Produits  Chimiques  et  Industriels 

CHARLES  VA  NOYCK 

fournisseur  de  L'état  belge 

et    des    principaux    HOTELS    DE    BRUXELLES 

SPÉCIALITÉ   D'HERBES   A   TORTUE 


//,  Grande  T{ue  des  Bouchers,  Bruxelles 

téléphone  15708 


AU    NABAB    -    FABRIQUE   DE   PIPES 

IMPORTATION  FONDÉE  EN  1864  EXPORTATION 

Victor  VINCHE  j.b^"^SVrls 

Fournisseur  de  S.  M.  le  Roi  Albert 

85,    Marché-aux- Herbes,    85,     BRUXELLES 

Lea  plus  hautes  récompenses  aux  principales  Expositions 
Internationales  et  Universelles  depuis  1888 


COLLECTIONS    LES    PLUS    COMPLÈTES 

en   tous  genres  et  en  toutes  matières 
Pipes,  Fume-Cigares  et  Cigarettes,  Nécessaires,  Trousses  de  Voyage 

en  Ecume  suVjlime  et  calcinée,  à  l'huile,  au  goudron  (seul  fabricant) 

Téléphone  :  Bruxelles  7049 
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COMPAGNIE  BELGE  DES 

ASCENSEURS 

"OTIS,, 


Siège  social  :  102^  chaussée  d'Anvers 

Téléphone  :  Rf-f^Y^lI^C  Adresse  télégr. 

BRUXELLES    6838         OrUXCliCS        OTIS-BRUXELLES 


BUREAUX  &  ATELIERS  AUXILAIRES  : 
ANVERS,  69,  rue  des  Fortifications.  Tél.  92. 1 J 
OSTENDE,  35,  rue  François  Musin.  TéL  283 
GAND,  3,   chaussée  de  Bruxelles.  TéL    269 

El  II 

SERVICE  SPÉCIAL  de  surveillance 
et  d'entretien,  par  contrat,  avec  assu- 
rance contre  les  accidents.  600  contrats 
souscrits  comprenant  1,000  appareils. 
EIEI 

J.500  Installations  faîtei  en  BELGIQUE. 

31,000  Installations   faites    en  EUROPE. 

131,000  Installations  fonctionnant  dans  le  MONDE. 


FABRIQUE  DE  COUVERTS  &  D'ORFÈVRERIE 
MÉTAL  BLANC  ARGENTÉ  -  ARGENT  MASSIF 

ORFÈVREmE  WISKEMANN 

Fondée  en  1872  ^^  SEULS  FABRICANTS  BELGES 

Administration  :   Val-dcS-RoSCS  (r.  du  Chêne) 

BRUXELLES 


Succursales  en  Belgique  : 

BRUXELLES.  1 .  rue  S"Gudule; 
ANVERS,  î2.  Place  de  Meir; 
GAND.  35.  Place  d'Armes; 
LIEGE,   II,  rue  de  l'Université. 


Succursales  è  l'Étranger  : 

222,  Seefeldstrasse,  ZURJCH  ; 
12.  Avenue  Félix  Faurc,  NICE; 
19,  Corso  Italia,  MILAN. 


PRIX  DE  FABRIQUE 


EN  DÉGUSTATION 

AU  GRAND  HOTEL 

BRUXELLES 
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Manufacture    Royale    de    Dentelles 

Fabrica    Real    de    Encajes 
Brussels    Royal    Lace  |  Konjnklijke 

Manufactory.  I  Kantenfabriek. 

BERTINE  LEEFSON 

2,  RUE  SAINTE-GUDULE —  Téléphone  2025 


^    r^Oe  r^cuver  d'Arenberq 


Sfrangers  are  highlyrecommended 
not  to  leave  Brussels  without  seeing 
the  interesting  and  important  Lace 
Manufactory.  Every  variety  of  Lace 
is  bhown  in  the  process  of  manufac- 
ture, and  an  attendant  explains  the 
process  in  any  language. 

Any  visitor  wishing  to  buy  will 
find  the  prices  most  reasonable.  AI) 
newest  designs.  —  Entrance  Free. 


On  recommande  aux  voyageurs 
étrangers  de  ne  pas  quitter  Bruxelles 
sans  visiter  la  Manufacture  Royale  de 
Dentelles,  où  toutes  espèces  de  den- 
telles sont  fabriquées.  Une  personne 
parlant  plusieurs  langues  explique 
aux  visiteurs  les  différents  travaux  de 
cette  industrie.  Les  personnes  dési- 
rant acheter  trouveront  les  prix  très 
raisonnables.  —  Entrée  libre. 


Maison    spéciatemenl    recommandée. 


Specially    reccvimenJed. 
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ENTREPRISES 
=  SANITAIRES  = 

ÉTABLISSEMENTS  T    (^"W/T  ]\[ 
BRUXELLES  :  10,  RUE  LEBEAU 

TÉLÉPHONE  :  5864. 


Quelques  Installations  exécutées   récemment  : 

Grand  Hôtel,  boulevard  Anspach.  .  .  .  Bruxelles. 

Hôtel  Astoria,  me  Royale — 

Banque  Nagelmackers — 

Banque  d'Anvers Anvers. 

L'Urbaine  de  Paris Bruxelles. 

Château  du  major  Van  Tilt Holsbeek. 

Hôtel  de  Suède Liège. 

Palace  Hôtel  Zeebrugge Zeebrugge. 

Hôtel  Memling Bruges. 

Caisse  Hypothécaire Anvers. 

Banque  générale  Belge — 

DEVIS   GRATUITS  POUR  TOUS  PAYS 
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Brussels  Royal   Lace  Manufactory 


SPECIALLY    RECOMMENDED 


Téléphone   2025 

MANUFACTURE       DF. 
DENTELLE? 

KONINKLIJKE 

KANTENFABRIEK 


^^^'"^■^^^ir^^À 


Téléphone    2025 

FABRICA     REAL      DE 
ENCAJES 

FABRICA    REALE 
DI  MERLETTI 


Bertine   Leefson 

2,    Rue    Sainte-Qudule,  2,  Bruxelles 


.<^7<^^^;t^!^ 


^'nJèt^e  RuQCe     Rue     "--^.' 
I    (-^Oe  Itcuver  d'Arenberg 


c::^' 


c==:j/     -7' 


^su/n 


On  recommande  aux  étran- 
g:ers  de  visiter  les  atclicri. 

Entrée  libre. 

Les  personnes  désirant 
acheter  trouveront  un  beau 
choix  de  dessins  à  des  prix 
tris  raisonnables. 


Strangers  are  recommended|  Vreemdelinjîen    verzuimen 
to  visit  the  workrooms.  '  niet  de  fabriek  te  bezoeken. 


Entrance  Free. 


Ingang  vrij. 


Any  visitors  wishing  to  buyj  De  bezoekers,  die  wcnschen 
will  find  our  prices  most  te  koopen,  vinden  hier  ccn 
reasonable.  AU  newcst  de-' mooie  keus  in  echte  kantcn 
signs 


en  voordeelige  prijzen. 


Entrada  libre  para  visitar  los  Talleres. 
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RENDEZ-VOUS  DES  ÉTRANGERS 

Meeting  of  ail  s f rangers 

-  r 

Palais  d'Eté 


RUE    GRETRj,    (derrière  le  grand  hôtel) 

One  minut  from  the  Grand  Hôtel 


PREMIER  MUSIC  HALL  DE    BELGIQUE 
TOUTES   LES  GRANDES  ATTRACTIONS 


The  ftrst  class  music  hall  in  Belgium 
Jlll  the  stars 

Palais  d'Eté 


LOGES   (par  place)    ) 5  fr.  50 

Boxes  (per  seat)  î 

FAUTEUILS  (Sfalh)     .      .     .  4  fr.  50  et  3  fr.  25 

ENTRÉE  GÉNÉRALE  (General  admitlance)    .   1  fr.  50 
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A.  DUBOIS-CHEVALIER 

AVENUE  BRUGMAN,  1,  BRUXELLES 

PRODUITS    SUPÉRIEURS 
D'ALIMENTATION 

MAISON  RENOMMÉE  POUR  LA  QUALITÉ 
DE   SES   CAFÉS 

TORRÉFACTION    MODERNE 

m    ^ 

Dépositaire    du    "TWINING^S    TEA„ 

La    plus   ancienne   maison   de   Thés 
du  monde.  Fondée  à  Londres  en  1710 


EXPÉDITION  JOURNALIÈRE  EN  PROVINCE 
ET  A  L'ÉTRANGER 

FOURNISSEUR    DU    GRAND    HOTEL 
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GRANDE    BOULANGERIE 

BLOCH  Frères 

66,  RUE  DE  FLANDRE,   BRUXELLES 

TÉLÉPHONE  :  Bruxelles  144.63 


INSTALLATION  MODÈLE 
PANIFICATION  EXCLUSIVEMENT  MÉCANIQUE 


SPÉCIALITÉS     POUR     RESTAURANTS 


FLEURS    NATURELLES 

MAlSOiN  DE  1"  ORDRE 


Bouquets  de  Mariée,  Corbeilles  pour  Mariages 

Corbeilles    et    Gerbes   Artistiques,    Garnitures    de    Table 

FROUTÉ 

20,   RUE  DES   COLONIES,    BRUXELLES 

Téléphone  :    Br.    128. IG.   —     Compte  Chèque  postal  :  81283* 


FLEURS  COUPÉES  DE  î"  CHOIX 

"Expédition  en  province  et  à  l'étranger. 
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rai  Bazar  lu  Bouievan  ODspacn 


(Société  Anonyme).   BRUXELLES 

Spécialité  d'articles  de  Mercerie,  Rubans,  Modes,  Fleurs,  Maro- 
quinerie, Voyage,  Orfèvrerie,  Bijouterie,  Fumeurs,  Tabacs  et 
Cigares,  Confiserie,  Alimentation,  Quincaillerie,  Outillage,  Éclai- 
rage, Chauffage,  Brosserie,  Vannerie,  Toilette,  Parfumeries,  Jeux 
et  Jouets,  Ameublement,  Tapis,  Linoléums  et  Toiles  cirées, 
Papeterie,  Photographie,  Électricité,  etc.  —  Choix  incomparable 
en  Articles  de  ménage.  Faïence,  Verrerie,  Émail,  Aluminium,  etc. 

RAYONS  SPÉCIAUX  POUR  CADEAUX  ET  SOUVENIRS 

Téléphone  :  Clientèle  et  service  d'expéditions  :  Br.  3430. 
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PARQUETS 


RICHES   ET 
ORDINAIRES 


JADOUL   FRERES 

BUREAUX  ET  USINES  : 

246,  Avenue  de  la  Reine,  BRUXELLES  (Maritime) 
Téléphone  :  Bruxelles  166.73 


La  Maison  se  charge  de  la  remise  en  état,  de  tous 
parquets,  ainsi  que -d'entretiens  par  abonnement. 


Cabinet  Dentaire  Rayons  X 

et  Ultra-Violcts 


J{aymond  Gooris 

Chirurgien-Dentiste 


62,  J{ue  du  Tossé-aux-Loups,  Bruxelles 

Téléphone  :  Brux.  628J 
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Banque  PauI  Servais  &  C° 

iSociété  Anonyme) 

Boulevard  Anspach,  35,  BRUXELLES 
o€t  A  côté  du  **  Grand  Hôtel ,, 

^v^.  -.«.,«,,^0     «  ..       (  7216-9890-  118  25  -  159.72-  159  74 

TÉLÉPHONES  :  Bruxelle.  j  ,5,  ^^  .  ,59  75  .  ,59  7g  ^^  jg,  77. 

Adresse  TéUgraphique  :  SERVAIS-CHANGE-BRUXELLES 


CHÈQUES  SUR  L'ÉTRANGER 

&  MONNAIES  ÉTRANGÈRES 

AUX  MEILLEURS  COURS 

SI    m 

Toutes  opérations  de  bourse  et  de  banque. 


PHOTOGRAPHIE    D'ART 

R.  PARDON 

PORTRAITS   ET  AGRANDISSEMENTS 

PROCÉDÉ  AU   CHARBON 


Reproduction    de   Tableaux,    Manuscrits, 
Estampes.  Miniatures.  Procédé  blanc  noir. 


33,  rue  de  la  Régence,  BRUXELLES 

Les  clichés  de  la  maison  KLARY  ont  été  acquis. 


Richard  STOCKMAN 

TAILLEUR 

1   et  3,  Galerie  du  Roi,   BRUXELLES 

Téléphone  :    Bruxelles  5000 


ARTICLES  DE  VOYAGE  -  MALLES  ET  PANIERS 
SPÉCIALITÉ  DE  SACS   GARNIS   ET   TROUSSES 

GRAND  CHOIX   DE    SACS    POUR    DAMES 
GABARDINES  IMPERMÉABLES 
POUR   DAMES   ET   HOMMES 

CHAPEAUX    ET    PARAPLUIES 
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I  =        PEINTURE  =  I 

I  DÉCORATION  GÉNÉRALE  | 

^  TRAVAUX  de  luxe  et  ordinal-  = 

=                        ■    res.  —  Dorure,  Cuivre,  etc = 

S  Plafonds,  Salons  et  Salles  à  man-  = 

E  ger  en  tous  styles.  -    Tentures  E 

E  murales,  Tapisseries,  Soies  pein-  E 

E  les  et  décorées.  -   Placement  et  E 

E  décoration  de  la  Lincrusta  et  du  s 

E  Lignomur.- Laquage  de  meubles,  E 

E  Dérochage   et    Restauration.    —  E 

Ê  Papiers  riches  et  ordinaires,  etc.  S 

i  LINOLÉUMS    ET    TAPIS  1 


Croquis,  projets  et  devis  sur  demande. 
TRAVAUX  EN  PROVINCE 


X 


I  Edmond  HAUTEKEET  | 

40,  RUE  VONDEL,  BRUXELLES  = 


Ê     Décoration,  ornementation  et  aménagements     e 
E  intérieurs  de  tous  styles  Ê 

^lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllilllllli 
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TEINTURE  NETTOYAGE 

SPÉCIALITÉ  DE  TOILETTES 

DE    BAL,  DE    VILLE    ET  DE   SOIRÉE 


LEROI-JONAU  &  C 


iE 


13,  RUE  MARCHE-AUX-POULETS 

(à  100  mètres  du  Grand  Hôtel) 

TÉLÉPHONE:   B.  58  08. 


EXPÉDITION    EN    PROVINCE 


TRANSPORTS      GÉNÉRAUX 

CAMIONNAGES  -  DÉDOUANEMENT  -  TRANSIT 

ENTREPOSAGE    -    MANUTENTIONS    -    CONSIGNATIONS 

ASSURANCES  -  CONTENTIEUX  -  EXPERTISES 

RECOUVREMENTS 

V"  P.=l.  VIEL  &  FILS 

Maison  française  fondée  en  1820 
64,  QUAI  DES  CHARBONNAGES.  BRUXELLES 

Chèques  Postaux  no  105.69        —        Téléphone  :  B.  3049 

Serviœs   réguliers    vers  la  BELGIQUE   :  BORDEAUX 

REIMS  ET  ÉPERNAY     -     SAUMUR  ET  NANTES 

LA  BOURGOGNE    -    MARSEILLE 


Agences  en  tous  pays,  pour  le  passage  en  douane  des  Bagages 
non  accompagnés.  —  Service  spécial  pour  le  transport  des  Vins 
et  SplHtueux  de  toutes  Provenances.—  VASTES  ENTREPOTS 
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BERVOEt$^iELEMÂNS 

6-1JlB.pur»iOI.BaUXÉLLES.  TÉLÉPh:B.5275 

\^3ITUPES 
■  L-ITBRIÊô 


»ill!li'llllllllllilllllllil!llllllllllllllllllll!lllll!llllllllill!llii!lllllllllll!lll!llll^ 


87 


Blmliisserïe  iie  (e  in  Plaisir 

LOCATION  de:  i^ingc: 

AUX    HOTELS    ET     RESTAURANTS 

BLANCHISSAGE  DU  LINGE  DE 

FAMILLE 


SCHAERBEEK  MERXEM 

99,  CHAUSSÉE  DE   BRÉDA 


SIEGE   SOCIAL    : 

1 76- 1 78 ,  Ghaus.  DE  HELMET 

TflÉPHONE    10633  1  TÉLÉPHONE  8.01 


LES   HAUTES  RÉCOMPENSES  AUX  EXPOSITIONS 
D'ART  CULINAIRE 


CONSULTEZ... 

avant  de  faire  aucune  réclame  par 
circulaire,  catalogue,  prospectus, 

VROMANT  &   C° 

IMPRIMEURS-ÉDITEURS 

3,  Rue  de  la  Chapelle,  BRUXELLES 


Modèles,  Maquettes  et  Spécimens 
exécutés  sur  demande. 
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GRANDE  DISTILLERIE  BELGE 


CUSENIER 


=  Société 
Anonyme 

4î,  Rue  de  Russie,  BRUXELLES  (Midi) 

Fact«f«riM  «M  CMffo  Uif  :  BomA*M*taai«I««09oltf ▼ill« 


USINCS  X 

Paris,  houUTud  VoIt&ir««  326 


Quai  <1«  Bftrcy»  4 
OramAS  (Douki) 
MttlHotia*,  rus  du  P«fc,  (0 


Marseille,  avca.  du  Prado,  7 
Brtaxelles,  ru«  d«  Ru««ie,  41 
BtaechO*  A.ira«, 

CaU«  Salta*  I82f 


Cognac,  C&âUM  du  S«]cnçon  «t  Domaîn*  d«  U  Couronne. 


Noi  cavoif  M€  font  ca  p#oviccc  franco  gare  ou  franco  domi- 
cile par  camion  automobile.  1^    TÉLÉPHONE  :  Br.  6456. 


La  Bibliothèque 
UniTersité  d'Ottawa 

Echéance 

Celai  qn  rapporte  on  volume  après  la 
dernière  date  timbrée  d-dessoos  devra 
payer  one  amende  de  cinq  sous,  plus  un 
MD  poor  chaque  jour  de  retard. 


The  Library 
Uoiverâty  of  Ottawa 

Date  due 

For  failnre  to  retarn  a  iiook  on  or  be- 
fore  the  last  date  stamped  below  there 
will  be  a  fine  of  five  cents,  and  an  extra 
charge  of  one  cent  for  each  additional  day. 


\H^ 


mhT^ 


il 


a39003    0026^3889b 


CE    DH       083A 

.B7V 

CGC 

ACC^    1077566 


BRUXELLES 


Il  II  III  Mil  Mil  II  III  II 
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